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130
CBS-Phil Cook's Almanie, Ray
Bloch's Orch.: KsCJ  KOIL
WIBW  KMBC KFH KFAB
(5\\'-”,33)

NBC-Canadian  Grenadier Guards
Band, Capt. J. J. Guagnier. dir.:
WREN KANS KGBX KWK

NBC-Jouseph  Gallicchio's  Orch.:
KTHS
NBC A Tale of Today, sketch:

WOW  (sw-9.53)
MBS Stan Lomax, sports: KFOR
Pepper-Uppers:  WDAF  KVOO
KSD KARK
KCMO-Vocal Varieties
KEBIA Ave Mana Hour
KMOX-911.City Orch.
KUOA-Mischia Stanley
KWBG sod Busters; News
KWTO World Entertains
WHB-Travel Mun
WHO-Baseball Time
WJAG News & Baseball
WMBR Organ Melodies
WNAX-U of South Dukota
145
MBS-Alice Blue, pianist: KFOR
KCMO-Miniatures
KFEQ-American Scene
KUOA-Max Polikoff, violinist
WDAF-Drums, drama
WHB-Oscar Hedderstron
WJAG-Gospel Singers
5:00
NBC-Jell-O Prgm.; Jack Benny,
comediun; Phil Harris’ Orch.:
KVOO KSD (sw-9.53) (also at
9:30 p.m.)

CBS-Joan & Kermit, sketch:
KMOX KSCJ KFAB KFH (sw-
11.83) y

NBC-Popular  Classics:  WREN
KANS (sw-11.87)

MBs-Hawaii Calls:
WHB KFOR

Ave Muria Hour: KCMO KWBG

KARK -Sketch; Legion Speaks

KCMO-Tea on the Terrace

KFBI Captains of Industry

KFEQ-Baseball Scores

KGBX Concert Hall

KMBC-Happiness Afoot

KTHS-Swinging Strings

KUOA-Civie Hour

KWTO-Bascball Flashes

WDAF-Dance Orch.

WIO-Ferde Grofe's Orch.

WIBW The People Speak

WMBH-Ave Maria

WNAX-Southern Normal Prgm.

WOW-Orch. & Chorus

5:15

KARK-Studio Ensemble

KFBI-Christian Science Lecture

KFEQ-Songs of the Day

KMBC-As You Like It

KWK-Organist & Violiuist

KWTO-Hollywood on Parade

WDAF-Foot Notes

WIBW Newvs

KWK KOIL

5:30
CBS-Phil Baker, comedian (Gult
Ml); Beetle & Bottle; Oscar
Bradley's Orch.: KLRA
NBC-Ozzie Ne'son's Orchestra
(Buher's Broadeast); Feg Mur
ray & Huarvet thibard: KOIL
WREN KVOO KARK KWk

KTHS (sw-11.87y
Guest: Ruandolph Seott

|

NBC-Interesting Neighbcrs, Jerry
Belcher; Dean Fossler, organ-
ist {F. W. Fueh Co.): WDAF
KANS KSD WHO (sw-9.53)

Jerry  Beleier will conduct a
microphone svisit to Robert L.
Ripley's home on Biou Island,
Mamaroneck, N, Y.

CBS-Week End Potpourri: KSCZ
KFAB WNAX
MBS Brown Sisters, songs: WHB
KFOR
KCMO-Musical Workshop
KEBI-Old Fashioned Revival
KFEQ-Zerbst Capsule Hour
KFH-Sports Salute
KGBX-Assembly Vespers
KMBC A Vesper Service
KMOX France Laux, sports
KUOA-Warren  Duaniels’  Orch.
KWBG-Singing Policeman
KXBY-A\Rev. George Griffith
WIBW-Hit Revue
WMBIH-Music Graphs
5:45
MBS George Fischer's Hollywood
Whispers: WHB KFOR
News: KCMO KMOX
KFH-An Orchid to You
KUOA-Irving Mixed Quartet

KWTO-Pepper  Uppers’ Dance
Parade
6:00
NBC-Chase & Sanborn Hour;
Don Ameche, m.c.; Robert
Armbruster’s Orch.; Dorothy
Lamour, sop.; Stroud Twins,

comedians; Edgar Bergen, ven-
triJoquist, with Charlie Me-
Carthy; John Carter, tnr.;
Guest: KARK WHO KOA KSD
KVOO WFAA WMAQ WOW
WLW WDAF KSTP WsM
KTHS (sw-9.53)

Guest: Claudette Colbert.

CBS-The World Dances; Lud
Gluskin’s Orch.: KLRA WCCO
KRNT KSCJ WIBW  KMOX
KFAB KMBC KFH  (sw-
11.83)

NBC-Spy at Large, drama: KANS
KSO WREN (sw-11.87)
MBS-Mal Hallet's Orch.:
News: KOIL KXBY
KCMO-Aloha Land
KGBX Organ Reveries
KUOA-Evening Concert
KWK-Sports Review
KWTO-Success Story
WBBM-Carlos Molina’s Orch.
"WGN-Concert Orch.
WHB-John Wahlstedt, tnr.
WLS-Don Kelley’s Sport Scoop

KFOR

6:15
KCMO-Evenine Musicale
KGBX Country Church in Holly-
wood
KOIL Rackets Unstrung
KWHK-Winus Over the World
KRWTO snorts
KXBY Juck
WMT Sweet

Fnzland

Music

6:30

CBS-92nd Anniversary of First
Buasebull Game: KMOX WBBM

KREHE O WNAN  RMBC AN
KsCJ  WCCO  KFAB  KRNT
(sw-11.83)

Speakerss Connie Mack, man-
ager Poiladelphiua Athleties;

Tris Speaker and Bob Feller

NBC-Sungs We Remember: WLS
WREN KsO WMT WHB KOIL
KANS

MBS Invitation to Waltz:
KFOR WIRB

KCMO Ave Muaria Hour

KREFEQ News

KGBX-Sunday Song Service

KUON Howard Quartet

KWTO Christiun

KXBY -Sport Review

WGN-Tiny Hill's Orch.

WIBW Senator Capper

WNAX-ARelizions Service

6:45

KCMO-Let’s Duance

KFEQ-On the Mall

KUOA Sunday at Twilicht

KWTO Music in a Sentimental
Mood

KXBY Crosby Croons

WRBBM-Carlos Molina’s Orch.

WIBW-Summer Session

7:00

NBC-Manhattan Merry-Go-Round
(Dr. Lyons); Rachel Carley,
vocalist ; Pierre LeKreun,

KWK

Science

tnr.; Men About Town ;
Don  Donnie’s  Orch.: KOA
WMAQ WDAF KSTP KSD

WOW WHO (sw-9.53)
tarlay  will offer When
to Sleep and, with
. LeKreun, L' Amour Tonjours
1 Amonr. Mr. LeKreun will also
sing One Song and the Men About

Town will offer As long As
We're Together.
NBC-Hollywood Playhouse

(Woodbury) ; Tyrone Power &
Guest; Harry Sosnik's Orch.
KSO WMT KOLL WREN
KWK WENR WLW (sw-11.87)
(also at 8:30 p.m.)

MBS-Court of Human Relations
(Vadsco Sales Corp.): WGN

CBS-Goldman Band  Concert:
WBBM WIBW KMOX KRNT
KLRA KMBC WNAX WCCO
KFH KSCJ KFAB (sw-11.83)

The music detail for this program
may be found on page 6 this weck.

KANS News; Sports Round-Up
KARK-Baseball Facts
KCMO-Music  Briefs; Model

Homes Prgm.
KVOO Court of Miscing Heirs
KWTO The Melodians
KXBY-Yesterduy's First Accident
WEFAA-Treasure Gold
WIHB-Penthouse Party
WSM-Lyric  Moods
7:15
KARK-Musical Menmories
KCMO Ferde Grofe's Orch.
KGBX Biblical Lecture
KTHS The Lesion Speaks
KUOA Vespers
KWTO Nat'l Council of Women's
PProms,
KABY WPA Concert
WEFAA Griee Recollections
7:30
NBC-American Album of
iar  Music
Frank
Hirsch,

Famil
Aspirin) |
Munn, tnr.; Bertrand
violinist;  Jean Dick
enson, sop.; Elizabeth Lennox,

(Bayer

contr.; Gus Haensclien's Qech. .
KOA KSD WHO WOW WsM
WMAQ WEAA WDAEF  Ksiv

|

Procreaon: Mr, Munn will sing
Just a Little Tove a Little Kiss
and, with Miss Lennox, When 1
Grow Too O to Dream, Miae,
Sherry, The Red Mill and The
Merry Widow. The Buckinsham
Chiorus  will  offer My Bonnie
Lies Over the Ocean and  the
orchestra will play Lover «Rod
cers)

NBC-Walter Winchell's
Journal: KOIL WMT
KSO  WLW  WENR
(sw 11.87) (also at 9

MBS-Music by Tommy Christian:
WHB KFOR

KAN> Poris of Call

KARK-News;

rade

WOMO On the Mall

KGBNX-Sunday at Twilizht

KVOO Dunce Oteh.

KNBY Swinephonie Hour

WEBBM-Objective of Jr. College

WGN-Jack Denny's Orch

l.‘l.)
NBC-lrene Rich (Welch Grape
Juice); Drama: WREN WENDR

Jergen's

KWK

WEREN
pm.)

Hollvwood on Pa-

WMT KOIL KWK KSO (sw
11.87) (also sev 9:15 pm.)
KANS Harmony Hall; News

KOMO Marek Weber's Orch.

KRGBN News

WGN-News, Sports

WLW.-Unbroken \Velodies
8:0

MBS-Good WHI. Hour (Ironized
Yeust): WGN
CBS-Grand Central Station, drama

(Listerine):  KRNT  KMOX
KFAB KMBC WBBM WCCO
(sw-11.83)

NBC-Hour ot Charm (General
Eleetric) : WMAQ WOW WIHO
KSTP  WSM O WDAF  WEAA

KOA KSD (sw 9.53)
WREN-The Shadow. drama
8:30
CBS-Skelly Court of
Heirs: WBBAM KRNT
KMOX WIBW W(CCO
KMBC KFH WNAX

NBC-Hollywood Playhouse (Wood-
bury) ; Tyrone Power & Guests;
Harry  Sosnik’s Orch.: WsM
KOA WFAA KARK (also see
7 p.m.)

Missing
KFAB
Kscy
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Knott's Berry Farm on
September 15,16 & 17 1978
presented a salute to the
58th. anniversary of com-
merical broadcasting, fea-
turing great radio stars
and sounds of yesterday
and today. KBF special
projects coordinator Chuck
Burnes, a SPERDVAC member
coordinated an assemblage

of past and present radio artists including Andy Russell (Lucky Strike Hit Parade),
Lohman & Barkley (KF1 Los Angeles), The Hoosier Hotshots, Bret Morrison (Shadow) ,
Marvin Hiller (Romance of Helen Trent) & Frank Bresee (Golden Days of Radio) « SPERD-
VAC was very proud to be an active part of this salute and we thank all the people
at Knotts especially Tommy Valker, Denny Shanahan, Chuck Burnes & Joanna Mattos.

" We were privileged to occupy a 40 foot
booth and display center where memorabelia
of 0.T.R. days was made available to the
multitude of curious visitors. Club members
manned the center and saw to it no one left
without a membership application form, a
cheerful handshake & a happy listening.

In the photo to the left sounds of Roy
Rogers, Red Ryder, & The Lone Ranger are
coming out of a giant 5 foot radio. BPERD-
VAC provided a total of 52 radio programs
that were featured in the 7 radio listening
booths located throughout the park.

Text Bernie ivans & Joe Crawford. Top
photo Bernie Zvans, Bottom photo Joanna
Hattos & courtesy of Knott's Berry Farm.

Knotts presented a salute to radio in its Goodtime Theatre, Sep. 16. Performing in a
parody of the shadow are left to right-SPERDVAC member Frank Bresee, honorary member
liarvin Hiller, Bret lorrison & Hhoda #illiams. This was lMorrison's last public ap-

pearance. le passed away on Sep. 25 just hours after taping a Heartbeat Theatre show.



THANKS FOR THE COMMENTS! ™S 15 THe Fec, THE
CLEANS ROAR YOU ARE ABOUT
TO HEAR 16 LOMING 7O YOU ON
AN ASSIGNED FREQUENCY OF.

Enclosed is my check for $2.25
for SPERDVAC MAGAZINE #2. I really
enjoyed your first issue. A real
professional job. Best regards.
H.K. PHILA. PA.

I enjoyed reading issue #2 of
SPERDVAC MAGAZINE very much. Thank B«.C. by permission of Johnny Hart and Field
you for the quick response to my Enterprises, Inc.
magazine request for issue #2. I
plan to join the club in the near
future and I am looking forward to
meeting you and the other 0.T.R.
members., L.S. MISSION VIEJO CA.

First issue was great, keep up
the good work. W.D. RICHMOND HILL
NeYe

Are you sure that another year
has already passed? You must be
right because I do feel at least
two years older. Well here is my
check for $7.00. Please use the
same ad as in the last two issues.
I've received good response from
them in the past and besides you
people are doing a great job and 1
always enjoy youi’ magaZine° -1 bought you a tape recorder and 25 bedtime storles.
L.L. LIVERMORE CA. T I don't want her reading vou to sleep anymore!"

DOC DUMPHY by Reamer Keller. (@) Field Enterprises,
Ince, 1976, Courtesy of Field Newspaper Syndicate.
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. Eastern War Time

8:15/Blue: Texas Jim

8:00| 8:30/Blue: News

News

Breakfast Club

Mirth and Madness
1:30| 2:30| 9:15/CBS: School of the Air
9:45/CBS: lIsabel Manning Hewson
:00/10:00/CBS: Valiant Lady
9:00{10:00|Biue: Sweet River, Drama
9:45NBC: Special Assignment. News
Lora Lawton

0-: Eastern War Time 5
3 8:15!Bluc: Yexas Jim
o 8:30 Bluc: News

8:00( 9:00 ("BS: News
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8:00| 3:00/NBC: Mirth and Madness
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8:45| 9:45/CBS: This Life Is Mine
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9:45|CBS: Isabel Manning Hewson

10:00|NBC: Lora Lawton
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9:15 ﬁmsﬂ i e Werta 10:15NBC: News of the World
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2 s S - - 4
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EHE ntract forp the cigarette account, which 34
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4 o d d : ws
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3 5 Jack Armstrong robably the most outs g 130 Sing Along
:30 5 f“::‘."’,’,",}: Bilt understudies is the Johnny Jr. who, each ;,;,, Jack Armstrong
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- 5 Front Page Farrell P > % : Capt. Midnight
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5 Congress Speaks
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. . Eastern War Time
;. ! 2  8:15 Blue: Texas Jim
& | o  8:30/Blue: News

| 8:00/ 9:00/CBS: News

| 8:00/ 9:00/Blue: Breakfast Club

| 8:00| 9:00|NBC: Mirth and Madness
1:15/ 2:15| S:ISVCBS: School of the Air

8:45| 9:45/CBS: Isabel Manning Hewson
| 9:45NBC: Special Assignment

8:30 9:00/10:00/CBS: Valiant Lady
9:00{10:00/Blue: Sweet River, Drama
10:00/NBC: Lora Lawton
10:15/NBC: News of the World
10:15/CBS: Kitty Foyle
10:15/Blue: Singo
10:30/CBS: The Open Door
10:45/CBS: Bachelor’s Children
10:45/Blue: Humbord Family
10:45NBC: Tommy Taylor, Baritone
11:00/Blue: Breakfast at Sardi’s
11:00/NBC: Road of Life
11:00/CBS: Honeymeaon Hill
8:15/10:15/11:15|CBS: Second Husband
8:15/10:15{11:15/NBC: Vic and Sade
8:30,10:30{11:30/CBS: Brlzht Horizon
8:30/10:30/11:30 Blue: Gilbert Martyn
4 8:30/10:30/11:30/NBC: Brave Tomorrow
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¥ Eastern War T{m_.

2 ] 8:15/Blue: Texas Jim

Q 8:30/Biue: News
2 | 8:00( 9:00,CBS: News

. 8:00/ 9:00|Blue: Breakfast Club
& | 8:00| 9:00(NBC: Mirth and Madness
1:30) ,2:30| 9:15/CBS: School of the Air
8:45| 9:45/CBS: Isabel Manning Hewson
9:45|NBC: Special Assignment
8:30| 9:00(10:00/CBS: Valiant Lady
9:00(10:00/ Blue: Sweet River, Drama
10:00|{NBC: Lora Lawton
10:15/{NBC: News of the World
{10:15/CBS: Kitty Foyle
10:15{Blue: News
10:30(Blue: Baby Institute
10:30/|NBC: Help Mate
10:45/CBS: Bachelor’s Children
10:45/Blue: Humbord Family
10:45NBC: Music Room
11:00 CBS: Honeymoon Hill
11:00/Blue: Breakfast at Sardi’s
11:00|NBC: Road of Life
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s B :15|N 2 c an ade
NEVER

10:30(11:30/CBS: Bright Horizen
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11:30/Blue: Gilbert Martyn : s :45/10:45(11:45 CBS: Aunt Jenny’s Stories
11:30({NBC: Brave Tomorrow Marvin Mueller, heard in dozens of ==4s 10:45(11:45/Blue: Living Should Be Fon
11:45/CBS: :‘unt J;l:‘ny":’ SI:M’I_« shows almost every day—among them 10:45/11:45|NBC: David Harum
10:45/11:45( Blue: ving Shou e Fun i i 9:00/11:00/12:00/CBS: Kate Smith Speaks
10:4511:45|NBC: David Harum ‘]?Vackstageﬁ Wife, Road .Of Lite an{i Londe_ly 9:00{11:00{12:00|NBC: Words and Music
9:00{11:00(12:00/CBS: Kate Smith Speaks omen—first became interested in radio, 9:15(11:15(12:15|CBS: Big Sister
9:00/11:00({12:00/ NBC: Words and Music when he was a student at Washington 12:30/NBC: U. S. Marine Band
9:15/11:15(12:15/CBS: Blg Sister University. 9:30 11:;: Eg: SIBS: pum-nu‘ ol-'l Helen Trent
9:30/11:30/12:30/CBS: Remance of Helen Trent B s : 2 9:30(11: : ue: Farm an ome Hour
9:30/11:30(12:30| Blue: Farm and Home Hour Marvin jwas born in St. Louis. _He re 9:45(11:45/12:45(CBS: Our Gal Sunday
9:30(11:30(12:30|NBC: Sky High ceived his B.A. at Washington University, 10:00(12:00| 1:00/CBS: Life Can Be Beautiful
9:45/11:45/12:45/CBS: Our Gal Sunday majoring in foreign languages—and that 10:00(12:00 x:oo;slue: Baukhage Taiking
Life Can Be Beautiful i i i 10:15/12:15| 1:15/Blue: Allie Lowe Miles
Baukhage Talking oS .What led_ to his ta.ckllmg radio. ’Ifhe 10:15(12:15| 1:15[CBS: Ma Perkins
Sketches in Melody consistent mispronunciation of foreign 10:30(12:30| 1:30/CBS: Bernardine Fiynn, News
Ma Perkins words over the radio was a thorn in his 4 10:3012:30| 1:30|Blue: Ted Malone

Allie Lowe Miles

side—or rather, his ear. 12:45| 1:45/CBS: The Geldbergs

10:30(12:30 Bernardine Fiynn, News 3 . % - 10:45(12:45| 1:45|NBC: Carey Longmire, New:
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12:45 The Goldbergs that, he went to a small St. Louis station 11:00/ 1:00/ 2:00/NBC: The Guiding Light
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oun . a ews
The Guiding Light He got it and the verdict was that while his 1 : :
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mpfﬂf."" '"‘Ms:m"'“" linguistic achievements were fine—his an- | 11:15 :=:: :’;:iggsci L"":Y" Children
Joyce Jordan, M.D. 3 T : 3 11:30/ 1: 3 : ® Love and Learn
Today's Children nouncing was terrible, which meant no job § 13:30! 1:39 2:30/Blue: Ladies, Be Seated
‘{".'., ‘l.ovcsansd Lg“a"' for Marvin as an announcer—at least not 11:30| 1:30| 2:30|NBC: Light of the World
es, Be Seate . 11:45| 1:45[ 2:45/CBS: Perry Mason Stories
Petry Mason Staries forNt?th‘i‘;l}lglleciaunted Marvin hied himself | 12:45 143 2:43INBC: Betty Crocker
All Ch hes 4 A 2:00| 3:00/CBS: Mary Marlin
ﬁ'.:';";-:'m.. o home and went to work on his speech, =R g:gglglfﬁ: g:::!ﬂz-;gohn:u
% X < : 1 ] s i wne
ﬁ:‘:,‘,’,ﬁ',',’o'::';:; meanwhile writing himself a script called | 13:33/ 3:00 3:00/NBC: A Woman of America
A Wobmtl.:l;l Alnurle- Lord Algy and Company, in which there 12:15) 2:15 g:xsi‘css: Elizabeth Bemis
T, were ten characters—all of them to be e 35%2!11\3111‘3%; M2 Pormiarory
Ma Perkins played by Marvin Mueller. It wasn’t long 5 3:30/CBS: N
d Forever 3 . 12:30| 2:30 J ; Now and Forever
:"::p::Ynung’i! Family before he found a spot for his Lord Algy § 12:30] 2:30 ::‘i: I;IIBL. :I-n::urJ Y:ung'- Family
Right to Happiness . i i i 12:45| 2:45] 3: ue: ttie Jack Little
s et Lol shovy, which led. to an announcing job with 12:45| 2:45| 3:45NBC: Right to Hansiiess
This Life Is Mine Station KMOX in St. Louis. 12:45| 2:45| 3:45/CBS: This Life Is Mine
Sigs Praties T Soon, besides announcing all the principal | 1:00 3:00 4:90CBs: Biue Frofice T mee
o S AL network shows over KMOX, he was play- | 100 3:00) 4:00/NBC: Backstage wite
ww:b S Vah Vooohie ing in dramatic shows, portraying charac- 1:15[ 3:15 :%g ;\Crgé: it.-‘:'l’a Dailas
s roo an or { i . H | s
Larenss Jonss ters from 16 to 60. Cnce, to sustain the 1:30? 3:30] 4:30{NBC: Lorenzo Jomes

Perry Como illusion for a studio audience, a curtain was 1:30| 3:30/ 4:30/Blue: Westbrook Van Voorhis

Hound s : : s : ;
Youny Widdet Brswn drawn around Marvin, while he read the g e e B R
Fun With Dunn = = 1:45| 3:45 SINBC: Young Widder Brown
Hop Harrigan part of a 65 year old man. . 2:00! 4:00 0(CBS: Fun with Dunn
;vh:ln aF.Gi:: ﬂ:."m In 1939, Marvin moved to Chicago and 2:00 4:00 gl%lgg m‘p lerGllng
ortia Fac C j i 2:000 4:00 i 3 en a Girl Marries
Dick Tracy took over the job of being the tophatted 215/ 4:15) 5:15NBC: Portia Facns Cror
?Ini :m:g""’ Host on the Mutual First Nighter program 2;31 ﬂ' ;’%31‘3‘;;;1 ls’l'ck L,",
ac s ’ : : 2: : 3 £ n ong
epeitatitie in 1940. He’s the man who invites you to fhe Sie saemh g Armetishy
R come along with him each Sunday night 2:3014c301 SR MBS: Supsrman i
Capt. Midnight = to an aisle seat in “the little theater off 2:45] 4:45 g:tgrglas: emori;:vﬂ:’Womon
ron ag 5 ” 5:45| 5:45 :45|Blue: apt. night
Terry and the Pirates Times Square. 3:00! 5:00/ 6:00CBS: Quincy Howe, News
Worid News Marvin also worked on many CBS favor- 3:00/ 5:00/ 6:00/Blue: Terry and the rirates
The Three Sisters = . < 3:15 5:15| 6:15:CBS: To Your Good Heaith
: Serenade to Ans-:rlc- ites, including the Romance of Helen Trent, :15! 6:15INBC: Serenade to America
. 2 2 . - | :
i ™ Scattergood Baines and Stepmother. 4 g;isigggg il ‘5’;1:::‘\"1_"_!;"5:;!;:
e Not that Marvin is content with being 85 Sa31CRS: Honey ). Tayior, News
- » . . . . H H H
ning of the News one of the busiest actors in radio. He is b :oo’ 7:00/Blue: Nero Wolf
Fred Warina’s Gang ; ; :00/ 7:00/CBS: I Love a Myster
: 1 Love a Mystery way of being a writer and poet, too, and :00) 7:06iNBC: Fred Waring’s Gang
: =::." }:";‘.t‘l" treet a number of his poems .havg been pub}lshed igf ;i?' BS: g::‘s:c.-:tm /eapon
: European News —enough of them to win him a place in the ’ 1300 7:301 Eaty Aeos
;:3 ggg 'M:Q g::',‘" Biographical Dictionary of Contemporary ! ig{ ;5-}:{ m_- k::: Ranger
5:00( 7:00 Maxwell House Coffee Time American Poets. :45! 7:45] H. V. Kaltenborn
8:0 :00 News : 3 : :00/ 7:00/ 8:00| Kate Smith Hour
Astor, Ruggles and Auer His hobby is collecting books poetry., 5 100! 8:00(Blue: N
8:15( 7:15 Lls‘t:‘r *n’ :gn-r photogrgp}ag and pipes—all of wh’ich have, :2&‘ ”8 ::OO!M%S: C:lw‘:'lnncy
8:30| 7:30 Death Vailey Days 25 = £ | 7:00! 8:00/NBC: Cities Service Concert
5:30| 7:30 America’s Town Meeting to be classified and catalogued, which is :15| 8:15(Blue:  Parker Family
Siss) 75 Bill teney pretty much of a full-time job in itself. 730 330/ NBC: AN Tima NP ade
0! 5:00 bt e tatier Marvia is married, is five feet, eleven 3:30 4ol SaglcEs: Bl Playhouse
0| 8:00 Kraft Music "u'" inches tall, and he weighs about one hun- 8:30/ £:00| 9:00 Biue. Gang Busters
§§3 f:::"é':‘:u:'ﬂel Haley dred and ninety-five pounds. He has dark 2;88} 8 3:38{%‘5*8? ?V:ll':zlﬂTI"n::".r
6:30| 8:30/ 9: Dinah Shore brown hair and eyes. 6:30 8:30! 9:30/CBS: That Brewster Boy
6€:55| 8:55| 9: Coronet Short Story - P % 6:30| 8:30| 9:30/Blue: Spotlight Bands
7:00 :3“. ;hn nn; l(.:'l:.npor Still, not satisfied that his days are ::gg ::g: ;:ggu{/{gg: Ip)oul.:lc:r NFumng
7:00 9: 3 aymon : e : : :30|N : People Are Funn
7:00{ 9:00(10: : Raymond Gram Swing full enough' Marvin has further amblthns 6:55 8:55' stsiﬂlue: Coronet Short St,;:ry
7:43;: s:gg in:gg ergg: 'A“bbo:‘t ';"#:S.?"m for the future. He wants to sing and write ;:331 g:gg ;s:gg:égg: smo- ;n' A.;uzl
3. H : h 4 arch o : = H 00/ T S urante an
Fid! S0 10l nS e o i e song lyrics and stories—and does all three 10:30(CBS: Stage Door Canterc,
7:30{ 9:30(10:30/Blue: Wings to Victory on the side, 10:30/Blue: Swing Shift Frolics
8:00/10:00/11:00/CBS: Ned Calmer, News
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8:15

8:30

8:45
8:45

CENTRAL WAR TIME

9:00]
9:00
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3:15)

8:15/C

11:00/12:00|Biue:
11:00/12:00|NBC:

11:15/12:15|NBC:
11:30/12:30/CBS:

:30{12:30|Blue:
11:30/12:30|NBC:

CBS:

9:45/CBS:

10:00{11:00|NBC:
11:05/CBS:

4:15/CBS:

3:30! 4:30|NBC:
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" 5:00/CBS:
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4:30| 5:30|NBC:
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5:00{ 6:00
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5:15| 6:15/CBS:
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5:45| 6:45/CBS:
5:45| 6:45|NBC:
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6:00.
6:00
6:00
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6:30
7:00
7:00,
7:30
7:30
7:30
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8:00
8:00
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8:30
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8:45!

9:15
9:30!

9:55
9:00{10:00
10:15
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9:45/10:45
10:45/

10:00{11:00

6:55/CBS:

7:00/NBC:
7:00/CBS:
7:00|Blue:
7:30/CBS:
7:30|NBC:
8:00|Blue:
8:00/NBC:
8:00/CBS:
8:30|Blue:
8:30|NBC:
8:30,CBS:
8:55/CBS:
9:00/CBS:
9:00{NBC:

9:30|NBC:

9:45/CBS:

SATURDAY

Eastern War Time

News of the World
News

Music of Today

*: Ralph Dumke
8:30/CBS:

Missus Goes A-Shoppin
United Nations, News,

Women's Page of the Alr
News

Press News
Breakfast Club

: Music from Manhattan

Red Cross Reporter
Garden Gate
Isabel Manning Hewson

Youth on Parade
Yankee Doodle Quiz

: Road to Danger

U. S. Navy Band
Green Hornet

: Saturday Showdown
9:40/10:45NBC:

Bob Becker’s Pet Parade

On Stage, Everybod
Hook 'n’ Ladder Foilies

Let’s Pretend

Fashion in Rations

: Lighted Windows

The Land of the Lost

Theater of Today
Blue Playhouse
News

Consumer Time

Stars Over Hollywood

Farm Bureau

International Exchange
Program

Serenade
r Music

Popula
: Here's to Youth,
: The Baxters

Report from Washington

: War Teleséope

Of Men and l.ol;l
Metropolitan Opera

: Roy Shield and Co.
: Grantland Rice

Calling Pan America

: First Plano Quartet

Columbia Country Journal

: News
Victeory F.O0.B:
: Rupert Hughes

News and Reports frem
Washington

Report from London

Doctors at War
The Colonel

Corliss Archer
Your America
Popular Music

Caesar Saerchinger
Meother and Dad

Curt Massey, Vagabonds
Hello, Sweetheart

Service Serenade

: 1 Sustain the Wings

Quincy Howe
People’s Platform
Storyland Theater
Andy Russell
Three Suns Trio

Leon Henderson
The World Toda
Religion in the

Bob Trout

American Story
Man Behind the Gun
What’s New—Don Ameche

Thanks to the Yanks
Ellery Queen

News
Abie’s Irish Rose
Blue Ribbon Town

Boston Symphony Orch.
Truth or Consequences
Inner Sanctum Mystery

Ned Calmer, News

Your Hit Parade
National Barn Dance

Edward Tomlinson

Can You Top This
Spotlight Bands

Saturday Night Serenade
Coronet Quiz

: Million Dollar Band

Army Service Forces Present

: Grand Ole Opry

Talks
Betty Rann

Ned Caimer, Nows

eview

THE SHADOW—IN PERSON . . .

The owner of that spine-chilling laugh
you hear on the Mutual network every
Sunday afternoon is an affable gentleman
named Bill Johnstone, who just celebrated
his fifth anniversary of being The Shadow.
If you met him in a dark alley at midnight
your heart wouldn’t skip a beat—youwd
just be glad to have such friendly com-
pany.

Bill is handsome and gray-haired—

prematurely so, since he is in his early .

thirties. His entry into the acting pro-
fession was entirely accidental. After his
graduation from high school, he had time
on his hands, and spent it watching work-
men constructing the Guild Theater in
New York. He was happily engrossed in
this pastime when someone yelled at him,
“Hey, you. Stop gawping and get in line
with the rest.” Bill, knowing he had noth-
ing to lose but time, got into line, and
before he knew it had been hired to carry
a spear across the stage in the Theater
Guild’s new play, “Caesar and Cleopatra,”
starring Helen Hayes. It was enough.
Show business had captured his heart. He
was in twenty-four other shows after
that—some hits, some flops—and then
turned to radio. He wouldn’t give it up
for the lead role in the best stage play
ever written, he says.

Bill has a beautiful wife, Georgia. a
former ballet dancer, and one son. In the
winter the family lives in New York, and
in the summer on their 216-acre farm near
Rhinbeck, N. Y. Before the war Bill liked
to spend his leisure hours playing hand-
ball and watching polo and tennis; but
now those activities are out completely,
and he devotes all spare time to war
work—appearing at rallies and union
meetings to promote the sale of bonds or
driving a tractor on the farm.

He’s Scotch, but came to this country
when he was three years old. His only
Scotch trait, he says, is his love of bright
colors in suits, ties and other items of
wearing apparel. This, according to Bill,
is because he was born in the town of
Paisley, where those bright shawls come
from.

The list of radio shows upon which Bill
has appeared at one time or another reads
like a short resume of Radio Marches On.
He has been leading man for more celeb-
rities, perhaps, than any other actor. On
Cavalcade of America alone he has played
opposite Madeleine Carroll, Tallulah
Bankhead and Helen Hayes. He won the
part of the Shadow in competition with
forty other actors. It was a tough assign-
ment, because his predecessor was Orson
Welles, but Bill came through with flying
colors.

THE SHADOW--December 1942

f April 1944 like any other g

month or year during the
Golden Age of network radio
offered the widest range of
radio programs. From Aunt
Jenny's Stories to Vic &
Sade. From classical music
to Grand 0ld Opry. Almost
any type of entertaiment was
available when network radio
was king. The logs on the
preceding pages unfold a
world of The First Nighter,
The Thin Man, Ma Perkins,
Dick Tracy, Voice of Fire-
stone and The Metropolitan
Opera. However, comedy was
the most popular type of
program, According to the
"C+E. Hooper Ratings of Jan-
uary 1944, 9 of the top 10
programs were comedys.
S SR
HOOPER RATINGS OF 1944
THE TOP 10 (all N,.B.C.)
1.Fibber McGee & Molly 31.9
2,Bob Hope 31.6
3.Red Skelton 1.4
4,Charlie McCarthy 29,2
S5eJack Benny 27.9
6.Aldrich Family 26.9
7eJoan Davis-Jack Haley 24.2
8e.Abbott & Costello - 24,0
9eMr. District Attorney 22.9
10,Baby Snooks Show 22,5




" White Ie You Getr Work.

Even though I've been trained to
work under the rigorous deadiines of
television - "We don't want i+ good .

We want it Thursday." - the editors

of this annual will readily tell you
that this article barely made it for
publication., It's not that I have
been putting if off or haven't been
able to start. Many of the starts
are crumpled up and down around my
feet, as a matter of fact. It's Jjust
that there are so many things to tell
about Bob and Ray that I've had trouble
figuring out where to begin...and what
to include. Let's just plunge in,
shall we?

In case you might be one of the
unenlightened who, sadly, might not
know who we're talking about here, Bob
and Ray are a comedy team working in
and directly influenced by radio (and
occassionally television). They deal
in aural comedy - although' they're
pretty funny visually, too - and the
basis for their comedy approach is a
satirical look at the medium itself.
You also ought to know right away that
they're billed as "Bob and Ray" rather
than "Ray and Bob" simply because a
long-forgotten station manager of WHDH
in Boston wanted them to do a show with
"matinee" in the title. Thus, "Matinee

~ With Bob and Ray". Try it the other
way around and you'll see why it's Bob
and Ray. And you also ought to know
that Bob Elliott and Ray Goulding
probably have been together longer
than any other comedy team in history.
They started out as general announcers
newsmen and such) in the Boston area
in the middle forties and are still to-
gether today, about thirty plus years
later. HMatch that, Moran and Mack!
And, from all evidence, they have al-
ways enjoyed each other's company and
brofessional skill. Ray laughs at
Bob and Bob laughs at Ray. Match that,
Hartin and Lewis! And - I could go on -
they are equally as funny today as they
were some thirty years ago. lMatch that,

BY FRANK BUXTON

Allen and Rossi!

The team really came to be at WHDH
in Boston where Bob and Ray were both
coincidentally employed shortly after
World YWar II. Sparking to each other's
senses of humor, Ray (the newsman) would
drop in on Bob (the morning deejay) and
the badinage turned into teamwork. Even-
tually they were given a couple of shows
together: an early morning drive-time
show as well as the aforementioned "Ma-
tinee with Bob and Ray" at one o'clock
in the afternoon. In my collection of
their radio and TV work I have some of
those early "Matinee" shows and you can
readily hear the genesis of their later
featured players and playlets., (For
those of you who came in late, Bob and
Ray played all the parts on their shows,
doubling, tripling and quadrupling voices
and characters.) Iit's hard to determine
who came first, but among the characters
they introduced on the "lMatinee" shows
were "radio's high regarded" Wally Ballou
(Bob), winner of over three hundred in-
ternational diction awards", he of the
adenoidal speech who invariably was on
remote location and joined the program
up-cut by several seconds; Mary McGoon
(Ray), the dreamy lady who gave recipes
for such tings as mock turkey for those
who couldn't afford real turkey; Tex
Blaisdell (Bob), their country and west-
ern performer who didn't do much except
plug his group's appearances at rodeos
and Grange halls around New England; and
Charles, The Poet (Ray), who read awful
poems and burst into uncontrollable
laughter after the third line or so.

In addition to Elliott and Goulding there
was a musical team - the ubiquitous piano
and Hammond organ type - who, in keeping
with the practice of the day of maintain-
ing staff musicians at local radio sta-
tions, provided the theme music ("Colle-
giate"), played musical interludes of
standard popular songs and chimed in with
whatever else was needed musically, in-
cluding the theme for their first soap
opera parody, "The Life and Loves of




Anp Hanc By Your THumss

Linda Lovely", which, like all of Bob in their own Broadway show ("Bob and Ray,
and Ray's work, was ad-libbed and im- The Two and Only").
provised on the spot. On this show they There are lots of highlights in the
also established early on that they were work of Bob and Ray but since I'm writ-
performing exclusively for listeners _-. ing this I'1l tell you a few of the ones
no studio audience. LBy that knocked me out. In no particu-
From Boston the pair head- fuaS\Ty* Wd lar order - on the old WHDH show Bob
ed for New York and an NHBC -\f - ‘i and Pay invented a football' coach,

network show that never quite
made it. I guess they were
subjected to "production values"
- which, of course, is not what
they did. 3But they stayed in
New York and have been there
ever since. Over the
years they have appeared
on just about every net- _ i 1; ’ e 00 Y.
work, every station and o 8 = e .fd Pull down the shades
every hour of the day : “”' for i, C. U.

and night. I can remem- Y As your back goes

ber listening to them in R, drifting by I. C. U.
th? early evening in the ; _\s ; / N .‘*04// , v

59 s on ABC f?r The Drug- Ty ﬂﬁ%ﬁ‘ Then there was Web-
gists of America," some \ ~ /77 ey Vebster, one of
kind of cooperative adver- % ; Q Zﬂ%@’ Bob and Ray's staff
tising. I know they were on 3 associates, who at-
late at night at some point tempted to play
in their careers because 1 "Jalousie" on the
can recall propping open pipe organ. I

my eyes until they were wonder if he ever
done. I was almost court- did. All I know

martialed in the Army for | ’ is that he was al-
skipping muster to listen : f{ ways interrupted
Jjust after he had

: \
to Bob and Ray at noon on \ AL /y | y}/ 4 /
‘ 1////IXW//] played the elabor-
: /0| ate introduction

Spike Sturdley, from Indiana Colle-
giate University. After the inter-
view he always liked to sign off

) with his school's fight song,

///';;//f///'llzf sung to the tune of the

R f-
g 18
\g:)

ﬂ lHotre Dame fight song:
Il

////7% / t ‘ M) Puli down the shades for
-f' \

i

i)

7
the Armed Forces Radio Net- " / /
[/
/ and just before the

f
work in Korea. They had a /
actual song. Ray

brilliant fifteen minute - ; 74
show on CBS in the late fifties
played Yebley by speaking
with a massive over-bite and

7

at, if memory serves, 7:45 in the eve- /;74

ning. They were among the early TV

pioneers with a very bizarre fifteen hardly opening his mouth. Webley once al-
minute show on NBC. Audrey leadows so fell into a pile of "overipe pumpkins"
and Cloris Leachman appeared on this while changling a tire by the side of the
one - probably because the network road while wearing an immaculate white
wanted women to play women'’s parts, suit. I can't right now imagine why it

of all things. And they have also ap- was so funny but I still smile at the
peared regularly with Dick Cavett on thought. You hadda be there. There were
his old shows, with Johnny Carson, in also marvelously subtle satires - "...

one film, in countless commercials and brought to you by the Vhippet lotor Car

Continued on page 1l.



RADIO

Man & Moppet

The rogue most beloved in the U. S. is
a precocious, conceited, impertinent, fast-
cracking ventriloquist’s dummy named
Charlie McCarthy. On Sunday nights
from eight till nine EST, when the U. S.
radio audience reaches its peak for the
week, almost a third of the nation tunes in
on the Chase and Sanborn Hour to hear
Charlie make rude and clever remarks to
important people.

Last week the Chase and Sanborn
troupe broadcast from Manhattan’s Radio
City—the first time the program had orig-

S TR

A

McCArTHY & BERGEN
A wood-carving barkeep was important.

inated from anywhere but Hollywood in
nearly two years on the air. When the
p-«n to do this was announced to the press,
60,000 Charlie McCarthy fans besieged
NBC and the agency producing the show
for admission to Radio City’s 1,318-seat
Studio 8-H. A crowd of 5,000 was at the
station when the troupe arrived, but Char-
lie was nowhere to be seen. Photographers
grouped Master of Ceremonies Don
Ameche, darkling Sarongstress Dorothy
Lamour and Baritone Donald Dickson for
a picture. As they were sighting the group,
a pressagent brought another man over, a
middling, fair, baldish chap with delicate,
expressive lips. For one photographer up
front, this man crowded the picture,
blocked the view of the lissome Lamour.
“Hey,” he growled, “get that lug out of
there.”

Continued on page 12

Time Magazine March 20 1939
Reprinted by permission from
Time, The Weekly News Maga-
zine, copyright Time inc.
1939.

A VOICE TO REMEMBER

He’s made 40 motion pictures and
appeared in countless television
Fro rams, but Silver Circle member
-es Tremayne says when people hear
his name the first thing they think of is
“The First Nighter.” He first appeared
in the popular radio program in 1933
and was the leading man from 1937 to
1943. 34 years later his fans still re-
member.” “That shows the staying
power of radio,” Les says.

What gave radio such impact? What
made its stars so memorable? “People
cooperated with you with their
imagination,” Les says. “On televi-
sion you get one person’s viewpoint
(the director) about how the set looks,
how the characters are dressed and
how they look. Buta radio audience of
several million people has several
million opinions about how the
characters looked and dressed.” Les
generally played the role of the
romantic leading man. Perhaps that’s

why some of his fans tell him, “I
pictured you as tall, dark and hand-
some!”

Les recalls radio as “the greatest
training for actors that ever existed.”
And he was well trained! Through the
1930’s and 40’s Les appeared in an
amazing number of programs playing
a wide range of roles. He was known
as Nick Charles on the “Thin Man,”
the romantic leading man in “Grand
Hotel,” Bob in “Betty and Bob,” the
host of “Hallmark Hall of Fame” . . .
the list goes on and on.

In fact for a two-year period in
Chicago, Les aPPeared in 45 pro-
grams per week! “There were shows
where | would arrive after it was on
the air, be handed a script and be told,
“You’re the leading man, the truck
driver and the Japanese gardener,””
says Les. “And you prayed you read
the right words in the right voice.”
You had to be a pro and Les was. He
was voted radio’s number one drama-
tic actor in the United States several
times during the 30’s and 40’s. Col-
umnists at the time said the three
most well-known voices in America
were Franklin Delano Roosevelt, Bing
Crosby and Les Tremayne.

“It was a wonderful time,” Les re-
calls. “People who weren’t around
have no idea what it was like.” But as
an active radio historian, Les is
educatingdpeo le about the Golden
Age of Radio. He’s one of the found-
ers and a charter life member of Pacific
Pioneer Broadcasters (PPB), a group
of performers and technicians who
worked in old-time radio. They meet
in Home’s Hollywood branch where
Les has his account as a Silver Circle

member. Home’s Bob Ahmanson,
First Vice President and Director of
Branch Construction, is treasurer of
the group.

Les is chairman of the PPB Speakers
Bureau and host of their N'gstalgia
Night seminars where groups of stu-
dents and researchers have the op-
portunity to hear PPB’s collection of
old-time radio tapes. “When I play
the tapes to students who’ve never
heard radio dramas, you can see the
revelation in their faces,” Les says. He
interviews professional members of
PPB — people like Harry von Zell —
and those tapes are also stored in the
PPB archives.

But radio is just one aspect of Les’s
career as an entertainer. During his 61
years in show business he’s worked in
vaudeville and community theatre as
well as radio, television and motion
pictures. His most recent starring
movie role was Snakey Bender in the
1976 release “Fangs.”

Of the 40 films he’s made, Les has
definite favorites. “I enjoyed working
with Alfred Hitchcock in “Torn Cur-
tain” and “North by Northwest.”
He’s one of the great directors of all
time — strictly a professional,” Les
says. Another favorite film was “The
Lieutenant Wore Skirts,” and he won
awards for his role in “A Man Called
Peter.” Les was one of three stars in
“The War of the Worlds,” a film with
such lastixzjg popularity it was recently
re-released.

Les is also a familiar face on televi-
sion. He was Mr. Mentor for four
years on “Shazam,” the highly-rated
Saturday morning children’s show.
He’s also appeared in “Bonanza,”
“Alfred Hitchcock Presents,” “Perry
Mason,” “Lux Video Theatre,” “The
Vir}':ginian” and many others.

rom “The First Nighter” to
“Shazam,” Les Tremayne’s remark-
able career has grown to meet the de-
mands of a changing entertainment
industry. But with all'his professional
commitments, he still has time to lec-
ture for organizations like the Braille
Institute for the Blind on his first love
— the Goiden Age of Radio. g

Reprinted with permission
from Silver Circle News-
Winter 77-78, A publication
of Home Savings and Loan.




Honorary SPERDVAC member Les Tremayne
was our guest speaker at the August
1978 meeting. AL

WRITE IF YOU GET WORK
Continued from page 9.

Company, celebrating the fiftieth anni-
versary of its disappearance..." - that
populated their programs and, like all
good art, made you discover something
new and unexpected each time you lis-
tened. On the television series, Hay
would appear as Hary lNcGoon by wearing
an appropriately stuffed lady's blousec...
but he was seen only from the neck down
because Mary was behind her kitchen win-
dow with her head up and out of view.
Just Ray's great hairy arms and boson
in full-bloom was in view. Saved a vwig,
I guess, but it was also certainly a
lot funnier than Ray in a wig would
ever have been. And then there were
the staples of their work, the out-and-
out radio parodies: "Mister Trace, Keen-
er Than Most Persons", Mary Backstage,
Noble Yife," "One Feller's Family,"
"Yiden Your Horizons," and "Lawrence
Fechtenberger, Intersteller Officex
Candidate".

1

As you may be able to perceive,
there is a real curiosity to Bob and
Ray's humor. Almost exclusively, they
have dealt in satire. And their paro-
dies have usually been based on radio
cliches - the soap operas, the adven-
ture serial, the man-on-the-street
interview, the audience participation
show and the like. And while these
programs have disappeared from radio,
to be replaced by talk, music and news,
the Bob and ilay material is still valid
and still funny because within the use
of the parody form is the constant of
the observation of human foibles. Bob
and Hay are funny simply because we are
funny and even though radio may change,
hopefully we're all going to continue
to be silly and Bob and Ray can continue
to point this out.

I'm afraid I've lost track of Bob &
Hday to some degree since I've been liv-
ing California. I did have the thrill
of appearing with them on the old Dick
Cavett Show in lew York. UYe did a parody
of "Just Plain Bill". I was the sound
man (a pair of scissors to click for -
the barbershop effects) and Bob and Ray
played all the parts, as usual. Though
We stood at an old radio mike and Bob
and say quietly turned their script
pages, they were ad-libbing the whole
thing. The pages were blank! At the
tige of that memorable experience they
were doing the afternoon drive-time
stint for WHN in New York and, since
they're New York-based, I would assume
that they're still alive, well and work-
ing there somewhere, I do know that Bob
has been writing some pleasant articles
Tor Yankee magazine, and I would guess
that he's doing that from his sometime
home in Casco Bay, Maine. And Ray? I
don't really know and I don't mean to
imply that the team has broken up. I
don't believe it ever will and I assume
- and hope - that somewhere I could tune
in the radio and hear Hay say, "Hrite
if you get work", followed by Bob's "...
and hang by your thumbs".




MAN & MOPFET
Continued from

page 10,

That lug was Edgar Bergen, who 20|
years ago, at 16, sketched Charlie’s fea-
tures after those of a ragamuffin Chicago
newshoy, paid $35 to have them whittled
in wood by a wood-carving barkeep named
Mack, and since then has made a tidy for-
tune speaking his nimble mind through
Charlie’s lips. Bergen himself is profes-
sionally shy, so that the fresh guy, Charlie,
seems a distinct personality.

All there is to Charlie is that original

placed body inside which is a trigger with
which Bergen makes the little fellow leer,
bow, grimace. He has a stand-in, used in
cinema work and for some publicity stills;
a wardrobe that includes a supply of
monocles, two full dress suits, a supply of
starchy linen, ten hats size 34, including
several toppers, two berets; a Sherlock
Holmes outfit, jockey silks, a cowboy suit,
a French Foreign Legion uniform, a gypsy
costume (“It’s the Gypsy in me”). He
wears baby-size shoes, spends $1,000 a year
for wardrobe and laundry, is insured for
$10,000 against kidnapping, loss or demoli-
tion.

The great W. C. Fields, whom Charlie
(Bergen) consistently outgagged, whether
Fields stuck to the script or not during
their five and a half months together on
the program, really wanted to demolish
Charlie (not Bergen). There was a gen-
uine, jealous glint in the old fellow’s eye
when he once threatened: “I'll carve you
into a Venetian blind.” “Oh Mr. Fields,”
minced Charlie, “you make me shudder.”

Charlie got in Shirley Temple's curls
once, too. “McCarthy,” said Bergen, “I
want you to meet the sweetest little girl on
the screen.” Charlie looked down archly
from his perch on Bergen’s knee. “Not
Jane Withers!” he chuckled.

Ventriloquism was never a radio art. It
still isn’t. But thoroughly part of radio art
is Bergen’s clever line, for which his alma
mater,” Northwestern University, in 1937
awarded Charlie the honorary degree of
Master of Innuendo and Snappy Come-
back. An assistance also is the fact that
Charlie’s person, due to his vast press, is
almost as well known to radio listeners as
his sage, snide, bored voice. Charlie and
Bergen collect $100,000 a year from the
sale of dolls, gadgets, silverware and other
copies of cocky Charlie.

Before he went to Manhattan, in the
first of what the radio business believes
will be a series of big-show visitations
from the Hollywood studios during
World’s Fair time, Edgar Bergen made his
will. In it he remembered Charlie, leaving
$10,000 to the National Society of Ventril-
oquists so that Charlie might be kept in
repair and used to encourage the perpetua-
tion of the art.
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| REVIEMBHR GROUCHO

BY GEORGE FENNEMAN

Harryvon Zell’s column “Memories” will
not appear this issue because as we go to
press Harry is hosting a Silver Circle
cruise to the South Pacific. He's asked his
friend George Fenneman to be the guest
columnist and to write about his experi-
ences with Groucho Marx.

Since the recent death of Groucho
Marx, I've often been asked what he
was like. And I have to say he was
unique, and he was fearless. It was a
great privilege to work with hirm for 15
years and to be his friend for 30.

How did I start working with
Groucho? I think it was sheer luck. 1
won the audition for “You Bet Your
Life” because I happened to be stand-
ing on the corner of Hollywood and
Vine. A man I'd worked with in San
Francisco came up to me and said he
was holding an audition for a new
show with Groucho Marx. Although
30 other announcers were there,
something was on my side. | won the
audition,%aut I was only hired to do
commercials for ladies’ compacts.

The last line of the commercial
started Groucho and me talking to
each other. As violins played, I got
close to the microphone and said,
“Have you looked at your compact
lately?” Groucho said, “Of course I
haven’t.” After that he often came
over and talked to me. As I started
keeping the score for the quiz and
began to introduce the guests, my role
on the show grew. But there was no
plan, no preconceived idea that I
would become a straight man for
Groucho. I was hired merely to do the
commercials.

Groucho paid me a very great com-
pliment at his 84th birthday party. We
were standing in his home with Bob
Hope, Jack Lemmon, Elliott Gould
amf others when Groucho stopped
the conversation and said, “You know
fellows, without this fellow Fenne-
man we couldn’t have had a show.
He’s the greatest straight man I have
ever seen!

Groucho had been my idol from the
time 1 was a little kid. The Marx
Brothers made their first movie
around 1929 when I was very young. I
saw it, and I fell in love with them. I
followed Groucho's career because he
was my favorite Marx brother. So
when [ wound up on stage with the
man who was my idol, [ was in awe.

“You Bet Your Life” could have
been given to another comedian I
guess, but it wouldn’t have been the
same show. It was Groucha’s show,

PART ONE

and he was one of a kind. His sense of
humor and his attacks on the estab-
lishment were much ahead of their
time. Maybe that's why the show is
so popular with young people today.

In fact, when the show was on the
air The New York Times ran a survey
of college students asking them to
vote on the men they respected most.
The top three were Jesus Christ, Al-
bert Schweitzer and Groucho Marx.
Groucho said he didn’t mind taking
third billing to those two!

Groucho had a running gag about
my keeping score on the show. He’d
say, “You can’t add or subtract. You
must have gone to Stanford to get that
stupid.” Well, I didn’t go to Stanford.
I went to San Francisco State College
where I met my wife Peggy. My
friends at State were writing me let-
ters asking if | were ashamed of San
Francisco State. So I asked Groucho
to tell the audience where I went to
school. He said, “Sure, I'll fix it up.”

I should have known better! That
night on the show he called me over
and said, “George, I understand
you’ve been lying about the school

ou went to.” I said, “No, I haven’t

een lying.” “Well,” he said, “Where
did you go to school?” I said, “I went
to San Francisco State College.” He
replied, “No, you just made that up.
There is no such school. You had to
have gone to Stanford to be that
stupid.” And to this day, people come
up to me and say, “I think I was in
your biology class at Stanford.”

[ think people overlook the fact that
Groucho was not just a comedian. I'm
not putting down comedians, but he
was much more. He was a wit, and to
me that is a step above being a come-
dian. He was a satirist, he was an ac-
tor, he was a musician and he was an
irreverent essayist.

tHe would embarrass me and
everyone else on the show, butl had a
lot ot love for him and a great respect
for what he was able to do.

Reprinted with permission
from Silver Circle News-
Winter 77-78, A publication
of Home Savings and Loan.
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* TREMEVIBHR GROUCHO

BY GEORGE FENNEMAN

In the previous issue of Silver Circle News
I talked about my experiences with
Groucho Marx. And frankly one column
wasn’t enough to answer the many ques-
tions people have asked me about him. So
Harry von Zell has loaned me his coluni
once again to “remember Groucho.”

I was Groucho’s straight man on
“You Bet Your Life” for fifteen years,

and later he said I was the greatest.

straight man he’d ever seen. Of
course he couldn’t resist saying, “In
fact Fenneman is so straight, he’s
straight on all six sides.”

Comedians can search all their lives

for someone to work with and play

against. That’s what a straight man is.
I guess I went on the program all
those years not knowing I was a
straight man. I just showed up at the
program and prayed a lot that ] would
say the right thing.

One problem was what to say when
Groucho called you stupid. I mean,
it’s pretty hard to defend yourself
against that.

He had a long thing going with me
about my stupidity which I talked
about in the last column. It was very
funny and after the first few times it
didn’t bother me. I realized he did this
to everyone.

It started when I began keeping
score on “You Bet Your Life.” The
rules of the quiz changed every 39
shows because our producer felt new
quizzes kept the show alive. Well,
Groucho never really understood the
rules of the quiz.

Each contestant was given $100,
and they were allowed to bet any
amount of that $100 on the upcoming
question. We all thought when we
said “any amount” they would bet
$10, $20 or $30. But Groucho encour-
aged them to bet amounts like $27.27.
Picture this — I have a piece of paper
on which I write $100.00. Then I write
down $27.27. I draw a line under the
number, and I'm about to add if they
answer correctly or subtract if they
don’t. They have given the answer,
and your brains fall out! It’s hard to
add or subtract.

To help me out, they had a girl
stand in the wings to keep track of the
score. But she and I never agreed on
the answers. It got very funny, and
that’s when Groucho started accusing
me of being stupid.

PART TWO

People asked me if Groucho was as
funny in person as on stage. Well, if
Groucho and | were one on one, he
was funny but not as funny as per-
formers very often are if there’s more
than two people — suddenly it's an

audience. For example, when we 'dgo

to lunch at the Brown Derby in
Beverly Hills that whole restaurant
became his audience. It was a little

~embarrassing to walk in with him

sometimes.
I remember one time we were wait-

" ingin line to be seated, and there was

a very attractive girl standing behind
us. I’'m not sure if she knew who this
funny little man was when he turned
to her and said, “Are you alone?” She
said, “Yes, I am.” And he responded
“There must be something terribly
wrong with you.” At times like these
you'd like to pretend you aren’t with
him. He was fearless!

He did say some terrible things to
people. He had a reputation for mak-
ing innuendos, but in looking at the
show I realize that a lot of it was in the
beholder’s mind. You would say
something semi-innocent, but
Groucho would give you a look, raise
his eyebrows, wiggle them . . . and
your comment suddenly took on
another meaning. He was, [ think,
unfairly branded as being off-color
which is so far from what Groucho
was. He didn’t have to rely on that
kind of humor. I have a reel of out-
takes from “You Bet Your Life,” but
today no one would bother to censor
them.

At the time I wasn’t aware I was
working on a semi-historic program.
Who would have guessed that this
rebirth would take place? It was
Groucho’s show, and he was defi-
nitely one of a kind. Maybe that’s why
“You Bet Your Life” is still popular
today.

Reprinted with permission
from Silver Circle News-
Spring 1978, A publication
of Home Savings and Loan.
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Joe Crawford
It takes a lot
of hard work,
dedication and

ooo

of course money, for a
non-profit club to put
out the type of publica-
tion you are reading.
The credits on page 3
list the many people whe
have helped to put out
issue #3 of the annual
SPERDVAC Radio lMagazine.
Now, about some of the
authors-FRANK BUXTON is
an honorary member of
SPERDVAC & was our guest
speaker at the June 1977
meeting. He co-authored
with Bill Owen "The Big
Broadcast". Frank is a
T.V. comedy writer. He
has written for 0Odd Cou-
ple,Love American Style,
Happy Days among many
others.His all time fav-
orite comedv team is Dob
& Ray and has a very ex-
tensive collection their
programs.JOHN TEFTELLER,
SPERDVAC Axrchives le”"—
rian wrote an excellent
article about Groucho
Marx for issue #2 writes
this time on Doodles
Weaver a SFERDVAC hon-
orary member and guest
speaker at our annual
dinner in Nov.1976.
JERRY PLERCHESKY who
wrote about Lux Radio
Theater last time ex-
plores video recoxrding.
Jerry is not a member

of SFERDVAC but has been
a friend for quite a
while. GERRY LIZBER
KAY SFuRDVAC Board Mem-
ber and Public Infor-
mation 2ircctor writes
about a true but little
known incident in the
life of Jack Benny &
George Burns.

Till- next Lintivevssocl
HAPFPY LISTENING.
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VIDEO

RECORDING

A NEW FRONTIER

Let me begin by stating that I don't
want to seem "revolutionary" or “contrary"
vis-a-vis our beloved hobby of collecting
oldtime radio. I love it. Every new find
is a revelation; every new-found collector
and trader a joy.
new horizon of collecting coming upon us
very rapidly: video recording. I hesitated
for many weeks before making the BIG jump;
I examined all of the pros and cons, and
carefully investigated the two popular
types of machines (the VHS and BETA sys-
tems). The VHS format (made by Japan's
Matsushita) is utilized by: Akai, GE, Hi-
tachi, RCA, Panasonic, Sharp-J.C. Penney,
MGA and Quasar, to name a few. The BETA
format (Sony) is the basis for Sanyo, Sony,
Sears, Toshiba and Zenith. After much
“looking into", I decided on the RCA, us-
ing the VHS system. One of the contribut-
ing factors was the four-hour format; an-
other was the remote control editing de-
vice (to cut out unwanted commercials).
Quite frankly, all VCR's (video cassette
recorders) do the same things: record the
show you're watching, record one show
while you're watching another, and record
when you're away from home, or not monitor-
ing the TV set. They all have an automatic
shut-off, whatever length the tape is.
(None can automatically rewind at present,
or reproduce stereo sound.) One of the
most important factors in choosing a VCR
is compatibility. Machines that use the
same format (either VHS or BETA) are com-
patible. In practical language, you can
exchange a videocassette with a neighbor
who lives three states away if both ma-
chines use the same format. I chose the
RCA VBT 200 model. My purpose in owning
a VCR is to tape TV shows, starting a
collection of movies and great TV series
and/or specials. Since FOURTEEN companies
use the VHS format, and only SEVEN the
BETA, the choice was not difficult. My
machine cost $795 plus tax (1little more
than a good color TV set). The price is
not cheap, but neither are the capabili-
ties of the unit. I bought the RCA unit
on a Sunday afternoon. On Sunday evening,
strictly on an experimental basis, I taped

However, there is a great

“EARTHQUAKE." It came out beautifully.
The same evening, before I went to bed,

I set my automatic timer for Channel 11
(San Francisco) to go on at 1:30 A.M. and
tape the 1930 Al Jolson film, "MAMMY."
You can imagine my anxiety in the morning
when I rewound the tape to see what had
happened. It began with the tail-end of
an "ANDY HARDY" flick with Mickey Rooney
and Judy Garland. Now the question was:
did the station put their Jolson film on
as scheduled? Lo and behold, there came
the opening credits for "MAMMY" with
Jolie baby, and I thoroughly enjoyed each
of the frames second by second. NOW, the
ultimate test! Could my machine dub to
and from another of the same format? A
friend of mine bought an RCA like mine a
few weeks ago. I called him and arranged
to take my unit to his house and plug the
output on mine (video and audio) to the
input on his. We put on "MAMMY", and
with the hand-held remote switch I "edit-
ed" out all of the commercials as we
watched Jolson in all of his youthful
glory. It worked! Not just worked, but
PERFECTLY! We have since dubbed two
films: "TORA, TORA, TORA" (a film they
liked so much they named it three times!)
and "THE FRENCH CONNECTION." We EACH now
have a copy of each film which automati-
cally cuts our cost in half. See the pos-
sibilities?

Recently, Channel 44 in San Francis-
co had a week of "oldtime TV shows." Some
of the shows were "THE JACK BENNY SHOW",
"MY HERO" (Bob Cummings), "THE GREAT GIL-
DERSLEEVE", "DECEMBER BRIDE", "BACHELOR
FATHER", and "PEOPLE'S CHOICE." Again,
the possibilities are endless. I would
like to have recorded the CBS 50th Anni-
versary Special in March, and perhaps I'11
run into someone who did. I have already
acquired the Norton-Holmes championship
fight from a friend. I'm in a fortunate
position in that I know many Hollywood
people. I plan to contact friends like
Red Buttons, Gecrge Burns, Jack Haley, Jr.,
Mel Blanc, etc. and/or anycne who may have
a cepy of one of their TV appearances on
video tape. If I car have it...wonderful!

[ Rehg e O R 0E



Chat
with Chet

purchase and cut sections of timber, then move on, th
family living wherever he bought a tract of txmber There
was an awful lot of moving around.

In 1911 the family moved to Mena. And here the;
settled. The Lauck home on Port Authur ‘Street is stil
standing.

Chet was nine years old when his family moved t
Mena. Right away he met a five year old boy who wouls

They knew they didn’t have a Chinaman’s chance. But always be a close friend, a boy named Norris Goff.
it was a nice lark. They took their wives, figuring to have a Chet’s older brothers worked for their father, wh:
brief holiday before returning to their jobs in Mena. remained in the timber business. Chet, as he grew up

What chance did a couple of young Mena businessmen
have in the big city of Chicago -- up against the real pros?
All they’d ever done was clown around together. And
while folks around Mena had enjoyed their antics, cutting
up for the local Elks Club was a little different than
auditioning for NBC.

But before they had had a chance to give the big city a :
good looking over, they found themselves standing in '
front of a mike, the clock showing about 30 seconds before °
they’d be ‘‘on the air’’, the announcer turning to them in a
panic and asking, ‘‘Hey, how do I introduce you?’’

They hadn’t thought about that. But quick as lightning
Chet Lauck said, ‘‘You can call me Lum Eddards.”” And
Norris ‘‘Tuffy’’ Goff said, ‘‘I guess you can call me Abner
Peabody."”’

The names just popped into their heads. Seconds later
they heard the announcer telling the radio audience that
they would pay a visit to Lum Edwards and Abner
Peabody.

The two young businessmen signed a 13-week contract
with NBC and Quaker Oats and took leaves of absence
from their jobs in Mena. They didn’t know what lay ahead
for them. They could not have imagined that Lum and
Abner would become household names all across America
and in a very few years even Hollywood would summon
them to take their place among the biggest names in show
business.

Chet Lauck remains an active man. In a recent chat at
his office in the Meyer Building on West Grand in Hot
Springs, he told The Looking Glass that his father,

William J. Lauck, was originally from Wichita, Kansas. “4@ e

His mother, formerly Cora M. McCoy, was from Coffee-

ville, Kansas. Chet (Chester) was born in Allene, Millions of fans received the above photo in response
Arkansas, down in Little River County in 1902, the letters to ‘‘Lum and Abner’’. It can be seen in offices ai
youngest of three sons. shops throughout Arkansas and is stored away in man

Mr. Lauck was in the sawmill business. He would family albums.
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fitted right into the world of business. He also played But NBC and Quater Oats demanded written scripts
baseball, basketball, football (‘‘But I never was a great when they inked that 13-week contract (‘‘In radio you
athlete.”’) and acted in high school dramas. The boy had a always signed 13-week contracts. We never had more than
talent for painting. He worked with oils, pastels, water- a 13-week contract -- for 24 years.’’)
colors, charcoal. His family encouraged him. He decided ‘‘It was hard,’’ Chet says. ‘‘Those first scripts took from
that he would become an artist. 6 to 8 hours each. But we soon got the hang of it. And they

When Chet graduated from Mena High he knew exactly took about as long as it took us to write them down.”’
what he was going to do.'And he did it. He went off to  For their second show Chet and Tuffy were just Lum
attend the Chicago Academy of Fine Arts. and Abner. Then they created Dick Huddleston (‘‘The

While studying art Chet’s interest began to focus on only character we named for a real person.’’) Then came
political cartooning. He had always been interested in Cedric, Squire Skimp, Grandpappy Spears, Mousey Gray,
politics. He decided he would be a political cartoonist. and the other denizens that frequented the Jot 'Em Down

Aller a year in Chicago he came back to Arkansas, Giore in Pine Ridge, Arkansas. Except for occasional guest
enrolling in the University at Fayetteville. ‘I needed to stars in later years, all the voices on Lum and Abner were
study history and political science,’’ he says. But he also those of Chet and Tuffy. :

‘took art courses, a course in play reading, and some
journalism courses. Lum and Abner had an immediate impact on the

In 1926 Chet graduated. His first job took him to the Rio American radio audience. The bubble did not burst. By
Grande Valley where he helped put together a color some gréat coincidence two geniuses for voice drama grew
pamphlet advertising the Valley. That same year heup in the same small town in Arkansas, became fast
married a Hot Springs girl and had to get serious about friends (‘‘One of my brothers married Tuffy’s sister, so we
making a living. ‘were also related in that way.’’) and combined their

Returning to Mena he got a job as a teller for what’s natural gifts into one of the most successful acts in the
now the Union Bank of Mena. In 1928 his father and an history of American show business.
uncle set up an automobile finance company that served The little town of Waters, where Dick Huddleston's
all of southwest Arkansas. Chet was asked to become store was located, officially changed its name to Pine

manager. Ridge (from the radio show’s Pine Ridge) in 1936.

“‘That’s what I was doing when Tuffy and I got into Highway 88, running right past the Huddleston store, is

radio,’’ Chet says.

The two of them had always clowned around together.
Tuffy, who had spent a semester at Fayetteville and some
time at the University of Oklahoma, had returned to Mena
to work with his father in the wholesale grocery business.

Chet'and Tuffy would entertain at the Elks Lodge and at C

the annual Possum Club banquet. They had developed
quite a reputation in Mena for their black face act.
“‘Neither Tuffy’s family nor mine had ever had any
experience in any kind of show business.”’

In 1931 Radio KTHS in Hot Springs called the Mena
Chamber of Commerce. They were running a series of
programs, giving each town in the area 30 minutes to tell
about itself and the advantages of living there. They asked
the Chamber to send over a program -- and to send along
some local entertainment. The Chamber ‘‘asked me and
Tuffy to go over with them.

“‘On the way over we decided that we’d better not do
the black face. Amos and Andy had just started. The Two
Black Crows had just put out a record. And there were a
lot of others doing it. We decided to do a couple of rural
characters. We’d done this kind of routine before -- with
each other -- not publicly.”’

The station manager in Hot Springs was very impressed
by the two businessmen from Mena. Letters poured in. So
encouraged was the manager that he persuaded Chet and
Tuffy to try for an audition with NBC. He wrote a letter of
introduction and arranged for the audition in Chicago.

Chet and Tuffy were naturals. They’d never written
down a word. They just created scenes off the tops of their
heads and created voices to act out the scenes. When they
went to Chicago none of the characters who would later
become household names existed.

officially the Lum and Abner Highway. In 1937 when Chet

only natural. Their names were already as well known as
any Hollywood movie star’s.

The Lum and Abner radio show ran until 1955 when, as
het says, ‘‘We locked up the old Jot 'Em Down Store.’’

Tuffy stayed on in California, residing at Palm Desert

and joining a development company. ‘‘He did real well,”’

says Chet.

Chet moved to Houston where he served as Executive
Assistant to the President of Continental Oil Company. He
‘‘retired’’ to Hot Springs in 1967.

Today Chet serves as Chairman of the Arkansas Racing
Commission, supervises the distribution of the old radio
show tapes (‘“We now have contracts with 106 radio
stations.’’), and carries on an active lecture tour.

Behind his desk countless pins cover much of a large
wall map of the United States. ‘‘Those are places where
I’ve lectured. But I haven’t kept it up to date.”” When he
gives a sample of his recent speaking engagements one
cannot but wonder at Chet Lauck’s resourcefulness. He’s
running a course that might wear down a far younger
man.

NBC COAST TO COAST

WJZ WLW
WBZ
WBZA
WSYR
WENR
WSB wmMmC

“FUN FOR EVERYONE"
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Before I left Chet played for me one of his favorite Lum

and Abner radio shows. The large white button on the old | HAVE PEANUT

Wollensak tape recorder was depressed and I heard the 30173‘535#;" F"&?' Mehs
familiar music, the voices. There was no way I could keep %’:za‘:o, MoLLy!
the silly grins off my face as Lum and Abner made their WHAT DO YOU HAVE?

enlivened assault on the English language and wove a
spell of human comedy as real as life itself.

Chet had the same problem. So natural and uncalcu-
lated had been the rendering of those old radio programs,
the creator could, like an innocent bystander, share the
pleasure of his and Tuffy’s creative genius.

keprinted with permission from The Looking
Glass Magazine,Hatfield Arkansas. The
article originally appeared in the October
1976 issue,

VIDEO RECORDING"™ A NEW FRONTIER
Continued from page 15

If not, I'11 boxrrow it and dub it.
There is a new frontier out there
for OTR collectors...video tape.
Don't let it scare you! If you can
afford to buy a unit on time... do
it HOUS Every day is a day of miss-
ing something you may want to pre-
serve in a collection. I STR
recommend the 3CA unit. I'm sure
the BiTA format (Sony) is also good
but RCA has a four-hour taping capa-
bility, and the quality is good. I
suggest buying the new issue of
VIDEO HAGAZTS. It's new, and it's
informative. It has an excellent
Videotest report on the RUA. I
any of you are already into video
and want to trade tapes, dron me a
line: P.0. Box 4l ‘atsonville,
CA 95076, Also, I would be happy
to answer any questions for you.

I have done a lot of research into
this. If you decide to join the
"New Frontier", it will bring you
newWw pleasures, I promise you. There
are unlimited horizons to conquer
in your video future.

COAST-TO-COAST

by JERRY MON. TUE.
PERCHE/KY THUR. FRL

EVENINGS

Sponsored’ by ALKA-SELTZER

Check RADIO GUIDE listings on the
following pages for station and time
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Ah, the good old days. For just ten
cents and a box top, the children of yest-
erday (that's you and me, today) were in-
vited to participate in the adventures of
our heroes in radioland. Little did we
care that we were required to consume some
of the most unpalatable food products ever
developed. Why did we do it? We did it
because Pierre Andre said the "great one"
ate the stuff every morning. .

Top-notch radio giveaway premiums
were easy to identify. The really good
-ones were multifunctional. For instance,
an insignia ring was not just a ring. Oh,
no! It was sure to contain (known only to
the select group that also had one) all of
the following:

(a) Silent whistle, heard only by
dogs;

(b) Compass; :

(c) Mirror for sending code signals;

(d) Decoder for the message following
today's story;

(e) Code key;

(f) Club motto engraved around the
inner band; and finally

(g) A likeness of our idol in bas-
relief.

You were assured that the ring was
adjustable to fit any size finger. Some-
how, you were never told why the evildoers
couldn't also send in their boxtops, or

that the ring would turn your finger green.

Two favorite techniques were used to
create a market for premiums. The first
was the coded messages. For some unknown
reason, the code key was usually B-6.
With the secret decoder badge set on B-6,
the code was as follows:

14-X 20-U 26-E
15-M 21-J
16-W 22-T
17-L 23-5
18-V 24-F

Little did we mind that the message
was normally:

2-25-3-13-19 11-18-8-17-22-3-13-26

The second method of generating in-
terest was to incorporate the use of the
giveaway into the story line. Thus, one
could expect to hear something like the
following:

Ichy: Isn't that Captain Midnight in
that car?

Yes, and look, it's stopping at
that old warehouse, Ichy.

Ichy: We've got to warn him not to en-
ter that building. 1Ivan Shark
has set a trap for him.

Cap, look out! Look out! Oh,
it's no use. We're too far away
for him to hear.

Ichy: Wait! If I can just catch the
sun with my decoder badge, I can
signal Cap.

Oh, Ichy, he sees it!
ness!

Joyce:

Joyce:

Joyce: Thank good-

The most common radio premiums had
to have been the "secret decoders." The
breakfast food people must have had a doz-
en or so ex-intelligence agents redesign
it from year to year. One year it would
appear as a badge, while the next it would
be changed to a ring. There were a mil-
lion variations of decoders.

The most lasting giveaway offer had
to be Ovaltine's Shakeup Mug. It was
first offered by Captain Midnight. When
Ovaltine dropped Midnight in 1940, it
soon became Little Orphan Annie's Shakeup
Mug. When last seen it was Howdy Doody's
Mug, as offered on pioneering TV. For
years I thought that only Ovaltine could
be used in the mug.

Collecting radio premiums was all
part of growing up in the 40's and 50's.
There was no bigger thrill than being the
first kid on the block with the new give-
away. For those who wish to relive that

Continued on page 23,
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In the winter of 1938 two immensely successful entertainers, Jack Benny and George
Burns, purchased some gems in France and then elected to have them brought into the Uni-
ted States via a "diplomatic courier." This attempt at avoiding duty fees led to one of
the most bizarre incidents in the Tives of these two men. And, upon its conclusion, one
of them was to have undergone a tremendous amount of public and judicial criticism.

. The smuggling case began in Paris in August 1938 and involved four principals: Jach
Benny; George Burns; Albert Nathaniel Chaperau, who claimed to be a commercial attache
of the Nicaraguan Consulate General; and Elma N. Lauer, the wife of Supreme Court Jus-
tice Edgar J. Lauer.

During that vacation time, George Burns purchased a diamond bracelet and ring for
Gracie Allen, while Jack Benny bought a matching set consisting of a diamond bracelet
and clips for Mary Livingstone. Mrs. Lauer also purchased a number of expensive jewel-
ry items. The value of the Benny purchase was $2,131, and for the Burns Jewelry $4,885.
Customs fees for Benny would have amounted to approximately $700, while fees for the
Burns purchase would have been more than double that amount.

These purchases might never have been questioned had it not been for the current
political climate in Europe: the ascent of the Nazis in Germany. According to Mrs. Lau-
er, the smuggling scheme came to the attention of American authorities upon a tip re-
ceived from an informer. Rosa Weber, a German maid who had been in the employ of the
Lauers, apparently became upset over a Nazi remark and subsequently informed U.S. au-
thorities about the smuggling.

Federal investigators were faced with some circumstantial evidence and little else.
True, Mary Livingstone and Gracie Allen had been seen in pubiic shortly after their re-
turn from Europe sporting expensive new jewelry. And the feds also knew that the Ben-
nys and Burns' had been in Europe that summer. Also, Mrs. Lauer had been convicted in
1937 of smuggling expensive clothing and jewelry and fined $10,000. However, it was
Mrs. Weber's tip, including the name "Chaperau", that really began the case for Ameri-
can investigators.

Steamship records showed that one Albert N. Chaperau, who claimed to be attached
to the Nicaraguan Consulate General, had arrived in New York from Paris aboard the Ile
de France on October 7, 1938. Mr. Chaperau's Tuggage included nine trunks which pass-
ed through customs unopened under diplomatic immunity. But a subsequent check with the
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Nicaraguan Embassy revealed that Chaperau was not a member of their organization. As a

claim of "diplomatic immunity" was a common ploy for smugglers, the Weber information
acquired even further credence.

Investigators then determined that George Burns had been registered at the Sherry-
Netherland Hotel in New York City on the same day as Chaperau's arrival in the U.S. A-
gents searching Chaperau's baggage at the Hotel Pierre uncovered additional incriminat-
ing evidence, including a note from Burns to Chaperau which said, "G. is crazy about
the bracelet." A Federal Grand Jury was immediately convened.

Assistant United States Attorney Joseph L. Delaney, sifting through the evidence
acquired so far, decided it was time to chat with some of the actors in this melodrama.
Chaperau wasn't talking and Mrs. Lauer was contesting the story, maintaining her inno-
cence. Federal agents in Los Angeles contacted Burns at the Paramount Studios and sug-
gested that he might want to hop a flight to New York and talk with Mr. Delaney. A
stunned Burns asked why and was informed that they were investigating the smuggling of
diamonds into this country, that they had linked Burns and Chaperau together, and that
they had found the incriminating note revealing Gracie's enchantment with her new "ice."
Thirty-six hours later, George Burns entered the office of U.S. Attorney Delaney on a
cool October morning.

Burns quickly revealed that he had indeed purchased some gems in France and that he
had met Chaperau through mutual friends. Chaperau had had the idea of bringing in
the diamonds as a diplomat and passed it off as a common practice and as nothing to
worry about. George also maintained that Gracie knew nothing of the transaction and
that Burns did indeed take delivery at the Sherry-Netherland.

Attorney Delaney questioned George Burns as to whether he was aware of Chaperau's
criminal past. No, Burns was not aware of this and seemed truly shocked. Then Delaney
went out on a 1imb and asked Burns if Chaperau had given the diamonds for Jack Benny to
Burns for delivery to the West Coast. At length, Burns is reported to have admitted,
"Yes, Chaperau gave me the stuff to take to Jack. There's no use trying to hide any-
thing. I'm not going to sit here and lie to you." Upon conclusion of the interview,
Burns, Chaperau and Mrs. Lauer were indicted for smuggling.

On January 3, 1939, Albert Chaperau went on trial in federal court on the smuggling
charges. George Burns and Mrs. Lauer had already pleaded guilty to the charges and both
were held in reserve as possible state's witnesses. Ominously, the New York Times re-
port concludes with: "A Federal grand jury is still investigating smuggling operations
and has questioned several actors and singers."

On January 4 the Chaperau trial was postponed and his defense counsel revealed on
the 5th that Chaperau intended to claim diplomatic immunity. Jack Benny had been con-
tacted and apparently claimed ignorance and innocence; at this point he had yet to be
indicted. The federal net was closing, however, when Benny voluntarily left to testify
before the grand jury on January 8.

The Los Angeles Times of January 9 reports that Benny left with his business mana-
ger, Mert Blum, after protracted negotiations between federal authorities and Benny's
New York attorney, Col. William J. Donovan. "'I want to find out what it is all about,'
Benny said here before leaving. 'I am willing to cooperate in any way I can, but hon-
estly I don't know how I can help.'", the Times reported.

Events were now moving fast. On that same day, Albert N. Chaperau, in a trial
without jury before Federal Judge Murray Hulbert, was found guilty of all four counts
in nis smuggling indictment and was determined to be without basis for his claim of
diplomatic immunity. Sentencing was postponed pending settlement of other charges a-
gainst Chaperau.

On January 10 Jack Benny appeared before the grand jury and continued to maintain
his innocence. After more than an hour of Benny's testimony, the grand jury indicted
Benny and Chaperau on charges of illegally bringing jewelry into New York. Apparently
Benny's version didn't sell.

A fulsome New York Times account of January 11 notes, in a page one story, that
Jack Benny pleaded not guilty, "emphasizing the 'not.'" Immediately after the indict-
ment, an attorney for Benny released the following typewritten statement:
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“I am utterly amazed that I should be accused in the Chaperau matter.
I have always thought that in order to be indicted it was necessary to be
guilty of some criminal intent.

“Notwithstanding the fact that my attorneys have explained to me that
an indictment is equivalent only to an accusation and may be based on cir-
cumstantial evidence, it seems to me to be a terrible thing that a citizen
who has not intentionally or knowingly committed any wrong should have the
onus of an indictment lodged against him, even though he may subsequently
have his day in court and prove his innocence.

"I have never smuggled jewelry or anything else into this country, and
no one can truthfully say or prove that I intentionally committed the
acts of which I am charged."

The Times further states, "Though the indictment does not explain the details of
the government's case, it is believed that Benny is named merely as the purchaser or re-
ceiver of jewelry which Chaperau brought into this port duty-free...The government, it
is believed, will not charge that the comedian himself attempted to smuggle the clips
and bracelet through the customs." After posing for photographs outside the Federal
Building, Benny and his attorneys left without any comment.

Benny's protest of innocence was blown sky-high on January 11. Albert Chaperau,
also named in the smuggling indictment with Benny, confessed his guilt and abruptly
dropped all of his previous contentions and defenses. The New York Times reported,
“The indictment to which he pleaded (guilty) is the only one that will be contested by
any of the defendants named with him." Suddenly, Jack Benny was very much alone.

Chaperau continued to "blow the whistle" when, on January 16, he admitted guilt in
two more smuggling indictments against himself and George Burns. On that same day the
grand jury subpoenaed witnesses for the upcoming Benny trial and among them were some of
the entertainment world's most glamorous names: George Burns, Gracie Allen, Kenny Baker
and Jack Pearl. Still Benny insisted on going all the way.

The case against George Burns was settled on January 31 when the popular comedian
was fined $8,000, received a suspended prison sentence of a year and a day, and was
placed on probation for the same period. Burns had already paid $9,770 in civil penal-
ties in the smuggling matter, bringing his total costs to $17,770 for $4,885 in dia-
monds. The New York Times also noted wryly that his $8,000 fine "is $3,000 less than
he is said to earn each week as a comedian."

The presiding judge, William Bondy, admonished Burns' attorney for his contention
that Burns had already been severely punished by the adverse notoriety by responding,
"A great many people with money can take a chance on smuggling and compromising with
Washington if they get caught. But the poor man doesn't have a chance. A1l people,
rich or poor, will be treated alike in my courtroom."

Burns turned pale when the judge sentenced him to prison and was relieved only
when the sentence was suspended shortly thereafter. The government had asked for a
suspended prison sentence and a fine of $12,000.. In the defense for Burns, his counsel
noted that Burns had not smuggled the jewelry for resale in this country, that he had
assisted the government in its investigation, that he had no previous police record,
and that he would be available as a witness in the upcoming trial of Jack Benny.

And what about Jack Benny? It looked like a pretty strong case against the come-
dian and yet Benny steadfastly clung to his not guilty plea. But new evidence was be-
ing gathered which was to suddenly and abruptly change Benny's stance.

Two major points needed resolution in the government's case: that Jack Benny had
indeed purchased the jewelry in Europe, and that Benny did meet with Chaperau while in
France. Slowly but surely investigators began to put the pieces together.

The government had already placed Jack Benny and Mary Livingstone at the Hotel
Ritz in Paris at the time of the alleged purchase. A Jewelry firm's records in an out-




let at that hotel did reveal that Benny had purchased a bracelet and diamond clips. 23
But as the purchase had been in cash and delivery was immediate, no receipt was main-
tained with Benny's signature. And the only person who could identify the Bennys as
the purchasers of the diamonds was the salesgirl, who was no longer in the employ of
the firm!

After two weeks American investigators found the girl working elsewhere in Paris.
She immediately identified photographs of Jack Benny and Mary Livingstone as the pur-
chasers of the diamond jewelry.

Linking Benny with Chaperau was another matter. Investigators had come across a
photograph in Chaperau's luggage with the two men on a beach. From all appearances
the photograph suggested a setting somewhere on the French Riviera. .

From Paris investigators moved to the Riviera and found what they were looking
for at Cannes. There Benny's name appeared on one hotel register while Chaperau had
been registered at another hotel a few blocks away, both at the same time. Hotel bell-
boys also recalled the two men talking together and another witness remembered that Mr.
Chaperau had been at the railroad depot to see the Bennys off.

Finally, the feds examined the beach area and found the exact background as that
which appeared in the incriminating photograph. By the end of March, the federal gov-
ernment had a very tight case against Jack Benny, and it was about this time that the
Benny stance shifted radically; his plea was changed to guilty.

On Tuesday, April 4, Jack Benny appeared in federal court in New York and pleaded
guilty to the smuggling indictment. He was fined $10,000, received a suspended prison
sentence of a year and a day and was placed on probation for the same period.

“Two hundred Benny fans jammed the courtroom," the New York Times account states.
"The ebullient Sunday night comedian uttered nothing that clearly reached their ears...
Throughout the hearing Benny fidgeted and his color alternated several times from an
ashy pallor to crimson." It was not an easy moment for one of radio's brightest Stars.

Upon sentencing, Federal Judge Vincent Leibell took the opportunity to thoroughly
admonish Benny:

"Sometimes, men who are prominent in pictures and radio are easy marks
for smart people. But you should have been smart enough not to fall in with
such a plan.

“You have undoubtedly made a fortune and shouldn't have fallen in with
a scheme to defraud the United States Government and the country in which
you acquired your prominence and wealth.

"It was small stuff.

"If I thought you really planned to do so and it was your own sugges-
tion, I would take a different view of the case.

"Every shrewd person seeks out those that are prominent and you are in
a position today perhaps you thought you would never occupy. It is a bitter
end to a stupid play.

"You must feel very ashamed of yourself standing here today. It is a
very poor return from you to your government and to the people who have made
so much of you."
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“Then," the Los An-
geles Times reports,
"Benny Towered his eyes
and responded:'I am a-
shamed. '"

Milt Josefsberg re-
calls that Jack recount-
ed the incident rarely
and haltingly. Jack was
quite upset with the
trial judge, claiming
that "he (the judge)
treated us like criminals
with Tong records. We
admitted that we had made
a mistake, but he scream-
ed and yelled at us.

Once when I was sort of
slumped in my chair, he
yelled at me to 'sit up
straight' or 'stand up.'
I don't remember which,
but I stood up, at at-
tention, while some of
the charges were read,"
Benny is reported to
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(Reprinted from Radio Guide, November 17, 1934)

have said. Curiously, neither newspaper account (New York or Los Angeles) even hints
at such a spectacle in the courtroom.
Jack's stance of contrition was further underscored in a statement released to the

press after the trial:

"I feel that some explanation is due my fans of the radio and screen
concerning the circumstances of this case:

"I was accused of having brought a bracelet and two clips into the
United States without paying duty. There is not now and never has been

any dispute about the facts.

The jewels, which cost $1,400, were bought

in France as a present to my wife. They were brought into the United
States by Mr. Chaperau, whom I had previously met as a businessman of
standing. I understood from him that there would be a perfectly legiti-
mate saving in the amount of duty which would have to be paid. I had no
intention of defrauding the government.

"However, subsequent to my plea of not guilty, and after my attorneys
and the United States Attorney's office in New York had each made a thor-

ough investigation and freely exchanged the results obtained, I was in-
formed by my attorneys that in their opinion my actions constituted vio-
lation of the customs laws of the United States.

"Therefore, I instructed them to change my plea. I would have changed
my plea long before had it not been that I was required to be constantly
at the studio in Hollywood, engaged in the making of my latest motion pic-
ture, as well as for my broadcasts.

"I want to take this opportunity of assuring my friends and fans of
both the radio and screen that while I know that this is a technical vio-
lation, I had no guilty knowledge that a crime was to be committed or was
being committed. I regret most deeply that through a stupid mistake on
my part, however natural and honest it may have been under the circum-
stances, I have offended against the laws of the United States.
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“I claim no credit for never having violated any laws before; I am
appreciative of my opportunities and privileges as an American citizen.
I have endeavored through many years of hard work to bring happiness and
clean entertainment to people who listen to my programs and who see my
pictures. And it is because of this fact that I most deeply regret that

I should have so stupidly and carelessly become involved in a situation
of this kind."

The other principals were also convicted: Mrs. Lauer received a $2,500 fine and
" was sentenced to prison for three months; Albert N. Chaperau was fined $5,000 and sen-
tenced to five years in prison.
Although the press ran stories on the smuggling convictions for months, the popu-
s larity of Jack Benny and George Burns never seemed to wane. Indeed, Jack's radio audi-
ence waited for weeks, wondering whether he would make a formal announcement, ignore it

or just laugh it off. Benny took the latter, most typical route, according to Josefs-
berg:

“In one Sunday's script (Jack) was supposed to be walking in the
desert near Palm Springs...Suddenly, on the air the audience heard the
loud, angry, unmistakable sound of a rattlesnake. Rochester called out
in fear, 'Boss, Boss, look out! Right in front of you, there's a rattle-
snake.' Again we heard the angry sound...and then Jack said, 'Please, Mr.
Snake, let me alone - don't I have enough trouble?'"

Josefsberg concludes the anecdote by saying, "Not another reference was ever made
by Jack on any of his programs to the so-called smuggling affair."

What was the motiyation for this unfortunate incident? Greed? This is most
doubtful: Jack Benny's exceptional generosity with charitable and musical organiza-
tions is well-documented. Also, both he and Burns were already wealthy, successful
entertainers.

LCriminal tendencies? This is also unlikely as neither star had ever run afoul of
the law before. And neither man has ever exhibited a feeling that he was above the
law; both entertainers have consistently failed to suggest at any time they suffered
from the self-important ego common to some members of their profession.

No, we prefer to chalk it up to a “stupid" decision resulting from the tendency
of both performers to accept people as what they say they are and to trust in the judg-
ment and counsel of others. Given the evidence at hand we will accept Benny's lengthy
press release.

Correspondence currently restricted from public access in the Benny collection at
the University of California, Los Angeles may someday shed some 1ight on Jack Benny's
motives in this smuggling incident. But until such a revelation we cannot provide a
definitive answer to the "why" of this chapter in the careers of Jack Benny and George
Burns, even forty years after its occurrence.
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Just Who Wa4s THAT
Maskep ManN., Anvway ?
by Frank Rosin

(© 1978 Lone Ranger Television, Inc.

Yes, who was he? Owlhoot? Kemo sabe? Masked Rider? The Lone Ranger?

We all know the saga of the Lone Ranger: the one survivor of the outlaw ambush who
dedicated his Tife to bring justice to the 01d West.

A patrol of six Texas Rangers, two of whom are brothers, is led into the Cavendish
gang's ambush by a renegade guide, and all but one die. The survivor is left for dead
beside his brother. Later, an Indian comes upon the scene, discovers the dying man,
and with much care nurses him back to health.

The two soon learn that they are old friends: Tonto and John Reid. They vow to
capture Cavendish and his gang and to rid the West of outlaws and injustice. A mask is
made from the dead brother's vest and six graves are dug. A white horse, saved from
being gored by a buffalo, becomes Silver. Silver bullets from the Reid brothers' mine
are used to symbolize the preciousness of 1ife. Dan Reid, the Lone Ranger's nephew,
joins the pair later that summer.

From 1933 to 1954 on radio (and during reruns on radio and broadcast television |
shows), it would be difficult to find anyone who could not <identify "The William Tell
Overture" or the cry, "Hi-yo, Silver, away!" with the Lone Ranger.

In 1905, John King built what was reported to be the second movie house in the
United States. By 1929 he owned twenty such establishments. A member of his legal
staff, George W. Trendle, had become his partner, and in 1929 they decided to sell the
theaters and go into radio broadcasting. WXYZ in Detroit was purchased, with Trendle
taking active control. Near the end of 1932, Trendle wanted to feature local program-
ming, so the affiliation with the fledgling Columbia Network was terminated.

At that time, because there was no continuous recording of music, the most inex-
pensive programming was drama. There was no need to pay substantial salaries to known
stars, singers and musicians. Trendle had the idea of aiming the programming at young-
s%ers and getting some of the adults to listen as well. The sponsors would be in their
glory!

Sometime earlier the station had had a western program called "Warner Lester, Man-
hunter", which was written by Fran Striker. Although the program did not meet with a
great deal of success, Trendle liked the western concept so much that in December 1932
he met with his radio staff to discuss a new program.

Trendle wanted a character who was mysterious, respected and above the cut of the
typical cowboy hero. One of the staff members was the station manager, Brace Beemer.

A suggestion was made to have the character become a cross between the "Zorro" of Doug-
las Fairbanks fame and Robin Hood. This new cowboy hero would be masked, operate in
the O1d West as a Texas Ranger and ride a white stallion.

Fran Striker was called back to write the program and, as it developed over a per-
iod of years, was personally involved in all of the Lone Ranger productions of the
1930s and 1940s. Striker's only experience in western lore was a great uncle who had
tended bar in Nevada, had known Mark Twain and Bret Harte and had related his experi-
ences to the young writer.

Striker was very creative; he wrote the shows, did the comic strips, authored 17
of the 18 novels and supervised the 30 episodes of the two early movie serials.

The program went on the air on January 30, 1933. George Stenius (later known as
George Seaton) played the Lone Ranger for three months. (One of the Seaton programs
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At the conclusion of the first program, the Lone Ranger left the outlaws tied up
after having defeated them and rode away laughing and saying, “Come on, Silver, that-
a-boy! Yi-yi-yi---ha-ha-ha-ha-ha-ha-ha! Now cut loose and away!"

This was all met with feelings of uneasiness by the staff, so several revisions
followed until the polished version we know today remained. The Lone Ranger lost his
frivolity and the cry became the familiar "Hi-yo, Silver, away!" The director, Jim
Jewell, wanted the best, so sound effects became very important. The wind would blow,
harnesses would creak, and gunshots were developed from the striking of a cardboard
box with a stick. Later, the sound of gunshots was refined to another method using a
rat trap hitting a steel barrel. The traditional plungers were used on various sur-
faces for the sound of horses. .

After George Seaton, Brace Beemer did the part for a few months until Earle Gras-
er was hired. Beemer left the station until the late 1930s, when he returned as an an-
nouncer. A few Lone Ranger programs circulate with Beemer as announcer and Graser as
the Lone Ranger; these broadcasts were produced in the early 1940s.

Listeners who saw Graser would have been disappointed with him, as he was far from
the six feet tall, 190 pound Lone Ranger. Graser was a small man who 1iked to garden
and probably had never been on a horse. In radio days, however, all was well and he
was very popular as the Lone Ranger.

Earle Graser was quite active in the traffic safety program, so it was very ironic
that he was killed while driving to his home in Detroit on April 8, 1941 at the age of
32. Graser's funeral was attended by nearly 10,000 people.

The radio role that paid $150 a week then went to Brace Beemer, who was to become
the most famous Lone Ranger of all. In the interim John Todd, who played the part of
Tonto, carried on alone. During this changeover, the Lone Ranger was very i1l and un-
able to speak. Slowly the recovering Ranger began to whisper in subsequent shows until
finally the deep, commanding voice of Brace Beemer was established as the Lone Ranger.

John Todd was in his 50s when the program began and near 80 when the show ended
on radio. He was the only one ever to play Tonto on the radio program. Todd had a
special chair in the studio and in later years would often nod off to sleep. At times
the Lone Ranger would read his 1ine, only to find a sleeping Tonto! Thus, Tonto's
line would have to be ad-libbed by the Lone Ranger. Todd had been a Shakespearean ac-
%or and, although a small, balding Irishman, continued to portray the hard-riding

onto.

Brace Beemer was indeed the image of the Lone Ranger. He stood six feet three
and one half inches tall, was very athletic and was quite accomplished in the use of
firearms. Born in 1903, Beemer lied about his age in order to serve during the First
World War with the Rainbow Division in France. Brace was the youngest sergeant in that
confrontation. He was wounded in action and decorated at the age of fourteen!

Fred Foy became the staff announcer for the station in 1947 and his opening is
probably the most familiar of all:

"With his faithful Indian companion, Tonto, the daring and resourceful
Masked Rider of the Plains led the fight for law and order in the early west-
ern United States. Nowhere in the pages of history can one find a greater
champion of justice! Return with us now to those thrilling days of yester-
year! From out of the past come the thundering hoofbeats of the great horse,
Silver! The Lone Ranger rides again!"

Brace Beemer stayed with the part until the last live radio program on Septem-
ber 3, 1954. The thirty-minute program had been done live, three nights a week, for
over 20 years. It continued in reruns and, when the television series began, Foy
became the announcer and Beemer did the opening voice for the "Hi-yo, Silver, away!"
From that point on the characters on teleyision and in the movies were played by Clay-
ton Moore, John Hart and Jay Silverheels.

In 1954 the Campbell-Trendle agency sold the Lone Ranger to Jack Wrather, who pro-
duced two motion pictures, one at Warner Brothers and the second at United Artists.
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Lone Ranger merchandising items are stili popular and the comic strip started by Fran
Striker in 1938 is still seen.

Brace Beemer died on March 1, 1965 at his home. Fran Striker was killed in an au-
tomobile accident on the way to a new home in Buffalo, New York on September 4, 1962,
at the age of 59. George Trendle, the originator of the Lone Ranger, died in 1972 at
the age of 87.

SHERIFF (to bystander): You don't know who that masked man

was? Why, I thought everyone
knew - he's the Lone Ranger!

LONE RANGER (off in the distance): Hi-yo, Silver, away!
(The Lone Ranger property is owned by Lone Ranger Television, Inc., a subsidiary

of Wrather Corporation, whose permission is required for any use of its copyright and
trademark-protected material relating to the Lone Ranger.)
m

*In reviewing this article, Stanley Stunell of Lone Ranger Television, Inc. made the
following comment: "I question this statement since the pProgram was being done 'lijve'
and I've never heard any recordings being made until much later." Collectors having
copies of any of the Seaton-Ranger broadcasts are encouraged to send a copy to Mr.
Stunell, Vice President, Lone Ranger Television, Inc., 270 North Canon Drive, Beverly
Hills, California 90210.--Ed.

THE LONE RANGER Listen to “Lone Ranger,”” NBC-KFI. Mon. through Fri.. 2:30 p.m. By Fran Strilcer
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Tve ROMANCE
or THe HIGHWARAYS

The Romance of the Highways was the
creation of Alfred Willis Scott, a former
commander in the Royal Navy. Known to
all as Commander Scott, or simply as the
Commander, Scott came to radio with a
background that prepared him well for
writing and presenting a program devoted
to adventure and travel. Born in Devon,
England in 1892, young Scott stowed away
on a sailing ship at the age of ten. He
was eleven when the ship sailed into San
Francisco Bay. The captain refused to
permit a lad of such tender years to ven-
ture into the wicked city, and it was to
be another thirty years before Scott re-
turned to California.

At the age of twelve he returned to
England, to the Scott home -- an 800 year
0old castle with 42 bedrooms and one bath.
He always claimed that he had run away to
sea in search of another bathroom. On
graduation from the Royal Navy Acadenmy,
he was assigned to the Indian Ocean fleet,
with which he spent time in East Africa,
the Arabian Gulf and India. In 1912 he
transferred to the Naval Air Service and
received his pilot's wings. During World
War I he returned to sea duty as comman-
der of a destroyer flotilla.

Following the war he led a flying
squadron developing tactics for the use
of aircraft carriers, until his flying
career was cut short by serious injuries
suffered in an air crash. While recuper-
ating, he attended Cambridge and received
his degree in 2% years. He returned to
active duty with the Navy in military
intelligence. He spent a year working as
a circus roustabout while he studied
the communist communication network ac-
‘ross Burope, and cloak-and-daggered about
Turkey for six months posing as a deaf-
mute.,

He retired from the Navy in 1926 and
purchased a farm on the Australian fron-
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tier from a photo in a London real es-
tate office. To raise money for his
move, he set a London-to-Australia air
speed record. Farming failed to provide
the adventure the Commander craved, and
he took up auto and motorcycle racing.

In the early thirties, after work-
ing for the Australian government con-
ducting tours throughout the world, he
made the move to San Francisco. In
another change of occupation, he worked
as a steel fitter on the San Francisco
Bay Bridge and as a surveyor on the
Golden Gate Bridge. Laid off because
of construction delays, he went to work
at an advertising agency, his gateway
to radio.

1936 found Commander Scott on the
air for Pacific Greyhound Lines, an as-
sociation that was to last for many years.
The early programs were typical of much
of local radio in those Depression years,
with an anonymous announcer introducing
"the Greyhound commentator, Commander
Scott", and the Commander simply talking
about a particular locality for five or
ten minutes. The early programs also
leaned heavily toward glowing descriptions
of local agriculture and industries, with
a liberal sprinkling of statistics. The
earliest surviving program, titled "Book
1, Chapter 21", on August 13, 1936, was
a five minute program of this type.

On October 15, 1936, the Commander
began a series of programs for Greyhound
over Fresno station KMJ each Thursday at
5:15 pm that concentrated on local his-
tory. This series, The Romance of the
San Joaguin, featured an added element
of recorded theme and background music.

December of 1936 found the Comman-
der on the air in San Francisco with The
Romance of the Highways. The program

was now a Sunday morning presentation,
airing at 9:15 on KGO and at 10:45 on



Gathered at the Don Lee-Mutual microphone are organist Paul Carson, genial cohost
Bill Davidson, Commander Scott, and long-time series announcer Norman Nesbitt.

KFRC, Winners in Greyhound's essay writ-
ing contest for high school students ap-
peared as guests on the program and the
Commander based his talks on the winning
essays. Announcers during this period
were usually James B, Matthews for KGO
and Toby Reed for KFRC,

It is unclear from listening to re-
cordings of the program whether The Ro-
mance of the Highways was a network of-
fering from the beginning, or was first
carried in different versions on only the
two San Francisco stations. The first
recording which includes the Don Lee net-
work ID is of the October 30, 1938 pro-
gram, but it is almost certain that the
Commander was heard by Don Lee's listen-
ers for some time before it became cus-
tomary to include the network ID in the
line check recording.

By early 1938, the high school au-
thors were gone and the program fea-

tured actors who portrayed bus passen-
gers visiting some scenic locale. The
Commander was always on the same bus,
of course, to regale his ersatz fellow
passengers with interesting historical
sidelights and fascinating facts. The
actors went out in a blaze of good fel-
lowship on the program of November 6,
1938, The setting was a chartered
Greyhound taking a party of football
fans home to the San Joaquin Valley
after a merry weekend in San Francisco
for the "Big Game". The Commander held
forth with a number of the strange-but-
true stories he always referred to as
"unreal realities".

The following Sunday introduced
the format that was to remain unchanged
for many years to come. The Commander
now had a sidekick, the amiable and per
petually befuddled Bill Tracy. At the
beginning of each program, the Comman-




der would repeat the unreal reality he

had given Bill at the end of the previous

week's program. Invariably, Tracy had
racked his brain over the riddle to no
avail during the intervening week, and
the Commander mercifully revealed the
answer., The Commander, being the show's
writer, might be said to have enjoyed
an unfair advantage over Tracy when it
came to knowing the answers to the un-
real realities, but the genial Bill took
it all with good cheer. In addition to

serving as stooge for the riddle segment,

Bill did the opening commercial and told
one of the week's two stories, with the
Commander telling the second, and an-
nouncer Arthur Van Horn doing the wrap-
UDe.

The next change in the program came
on January 1, 1939, when the recorded
theme was replaced by live organ music.

The collaboration between Commander Scott

and One Man's Family organist Paul Car-
son continued for many years, with Car-
son also providing the music for Scott's
syndicated Voyage of Discovery series.
The last program from San Francisco
was on July 27, 1941. With the move to
Don Lee's Hollywood studios, Norman Nes-
bitt took over announcing duties. This

was the last notable change for some time,

with the program remaining basically un-
changed throughout the war years and the
immediate postwar period.

Mene mene tekel for the Romance of

the Highways appeared early in 1948. The

January 11 visit to Bakersfield was the

last program in the series with any music,

except for the annual Christmas program.

It was a change symptomatic of the plague

that was beginning to afflict radio in
general, as sponsors, mesmerized by the

baleful stare of the orthicon eye, shift-

ed more and more of their advertising
dollars into television.

A curious transition began a month
later when Tony La Frano appeared on
the program, "filling in during Bill's
absence". The next month, sideklick du-
ties were assumed by a rustic western
character billed as "the 0ld Timer". As
the weeks passed, the 0ld Timer sounded
more and more like the mysteriously ab-
sent Bill Tracy. In the last surviving

LET the five-tube Super-Hetero-

dyne DX radio hound consider
the East Indian Yogi. Ile doesn’t

need any kind of set to be in tune
with the Infinite.

31
1948 show, that of June 20, the dis-
guise is so thin that the familiar
Tracy voice is instantly recognizable.
Unfortunately, the programs for the
next twelve months have been lost.
When we next hear the Commander, his
old pal is back, but is now going by

+the name of Bill Davidson. What hap-

pened? In 1938, Bill had assumed his
father's middle name, Tracy, for this
program, while producing and emceeing
variety shows under his own name. Now,
after ten years, he had decided to drop
the Tracy role and become Bill Davidson
on The Romance of the Highways as well
as in real life,

Beginning with July, 1949, most
of the rest of the shows have been
saved, and they remain basically the
same until the spring of 1950. On
April 10, 1950, in a special remote
broadcast from a touring new Greyhound
Scenicruiser in El1 Paso, the Commander
told KEPO interviewer Gene Proctor that
his old friend Bill Davidson would be
leaving the program. It was just a
well-earned vacation, said the Comman-
der, but the economics of broadcast-
ing were inexorable, and on the program
of April 16, Norman'Nesbitt and the
genial Bill were heard for the last
time. Commander Scott carried on alone
for another year, until the Greyhound
radio bus rolled to a final stop on
April 15, 1951. When the end came,
the Commander was alone - no music, no
cohost, no announcer. At the close of
the final program, he thanked listen-
ers for joining him each Sunday for
fifteen years and invited them to write
to him to help "decide future plans",

Following the demise of the Ro-
mance of the Highways series, Comman-
der Scott did a brief series of sim-
ilar programs called The Romance of
Travel for Los Angeles station KRKD
from February 20 to May 1, 1955, then
left radio to work full time at run-
ning his own tour service. VWhen the
Commander died in June, 1973, it was
a different era, and radio had no room
for romance or adventure.

HEAR CHEF MILANI
“Dinner for 4,
a Dollar No More”
KMPC—11:00 A. M.
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The comic genius pauses as his
audience of two laughs. His eyes
sparkle as his mind begins to articu-
late the next story. Doodles Weaver,

a comic legend for 40 years, is en-
tertaining his friends and preparing
for a much-awaited comeback.

"Wanna hear a joke? Did you
hear about the skunk who went to
church and sat in his own pew?"
Laughter. He puffs on his cigar.
Pause. "Once there were three little
rabbits named FOOT, FOOTFOOT, and
FOOTFOOTFOOT, They all went down to
the stream to nibble on the water-
cress. FOOT was the first to nibble
and he immediately dropped dead. So
FOOTFOOT and FOOTFOOTFOOT buried
FOOT. Then they both went back down
to the stream but they stayed away
from the watercress. An owl who was
watching asked the pair why they
weren't going to have any watercress.
'We can't afford to take any chances',
replied FOOTFOOT. 'After all, we've
got one foot in the grave already.'"

Sitting in his Burbank residence,
he reminisces and regales visitors
with stories of his crazy career which
dates back (Prunes front) to legendary
gags pulled while making all A's at
Stanford University. Though he wants
the world to know that the stories are
exaggerations, he still smiles at
their cleverness. Ancient Stanford
legend has it that his dormitory con-
tained a large photo of Christ that
carried the inscription, "To Doodles,
J.C."™ He even wrote a "Corrections on
the Gettysburg Address" essay for his-
tory class.

Shortly following his Stanford
education he came back to Los Angeles
(his birthplace) to attend USC. It
was there that producer Hal Roach saw
him and cast him in an "Our Gang"
comedy. From that role he went on to

LWAYS WINYS

BAUM

appear in "Topper" and the Laurel and
Hardy classic "Swiss Miss". Since then he
has appeared in several hundred movies and
over 500 television shows. He even appeared
on the very first commercial television show
in 1948, Since SPERDVAC is radio-oriented,
I'1]l stay away from the picture tube career.

Doodles' most famous career was as
Professor Feetlebaum with Spike Jones' City
Slickers. The Coca Cola Spotlight Revue
starring Spike Jones and all the City Slickers
went on the air October 3, 1947. Doodles
joined the group at Spike's request and made
his first appearance November 14, 1947 singing
"The Man on the Flying Trapeze". Doodles
stayed with the show to the end of its radio
run on June 25, 1949 and continued with Spike
on into televisione On both radio and television
Doodles was the star of the show. He even did
some of the commercials: "Try a pack of POOT
WADDLE cigarettes., Mr. Joe Williams of Fremont,
Ohio, has been smoking POOTWADDIES for twenty
years. Shall we observe a moment of silence
for Mr. Williams? POOIWADDLE cigarettes have
less tar than any other leading brand. This is
because they contain less tobacco than any of
the leading brands." Or, "Try POOTWADLLE Car
Polish and have portholes all over your car."
He participated in radio show parodies: "I'm
Sam Spade, Private Eyes I show it to friends.
I'm so hoarse I could draw a wagon." He imi-
tated Roosevelt: "I have a cure for unemploy-
ment, I'm going to build a bridge over the
Mississippi River using all the unemployed
people. Not East to West but North to South -
all over the Mississippi River." But, above
all, he sang priceless song parodies. He did
AL JOLSON: "When April showers, she never
closes the curtains®, He did RUDY VALLEE:
"My spine is your spine",

He had had previous radio experience as
a member of Horace Heidt's Musical Knights,
but he had little opportunity for comedy there.
After leaving Spike he returned to the Horace
Heidt television show and did use his comic
talents there,

A few years ago Doodles recorded an album

I—5



"Feetlebaum Returns", which, in addition
to the famous horse race, also features
his classic parody of the Beatles "Eleanor
Rigby" (MEleanor Rigby eats all the mice
in the churech where her wedding has been").
"Rigby" has been pulling big numbers on

the Dr. Demento radio show for some time now
and was even included in Demento's own album

"Dr. Demento's Delights®™s "I've got a
couple of new ones ready to go", smiled
Doodles as he began announcement of his
comeback. Doodles'! last public appearance
was at the SPERDVAC Founders' Dinner in
1976, "I've been taking it easy since then
because of a heart problem. But I'm almost
over it and I'm eager to get out and get
working again. I'd love to put some of my
nightelub routines on film. They've never
been filmed, I think they would be pretty
funny. The album is good, too, and I never
really got out there and promoted it like

I should have".

Of all his activities he is most
known for and still called "Feetlebaum".
Though the character and song originated
in nightclubs, it was radio that brought
him to the attention of the nation. "I
loved live radio shows because you had to
be good and you had to do it right. That's
why the shows were so goode Only good,
competent people ever got on and succeeded.
My memories of traveling with Spike's group
on the radio show are some of my fondest.
I'm glad that the shows exist today so that
the young people can be exposed to them",
Doodles and the author both want to thank
publicly Skip Craig for saving and pre-
serving the recordings of Doodles' and
Spike's radio shows, Skip was the band
boy for the group and spent many a happy
time with them. "We all liked him",
says Doodles. "When I heard those again
I had many fond memories of that period
of my life, even though some of them
weren't quite as furmy as I had remem-
bered them", stated Doodles, who is a very
partial judge.

He took another puff on the cigar and
surveyed the room around hime "I almost
got killed the other day, I went into an
antiqus snop and said "what's new?". I
love Burbank. Did you know that old man
Burbank was a real rich man who crossed
things? He crossed a gorilla with a mink
and got a wonderful coat but the sleeves
are so long. He crossed a rooster with a
racing form and got a hen that lays oddse
Then he crossed a rooster with another

rooster and got a very cross rooster, 33
Have you seen the latest picture of my
son?" He points to a photo of a horned
toad with a hat on. He shows me his
swimming pool (about 6 feet in diameter
and about 3 feet deep). "You see that
collection of leaves and dirt in the
center? When I swim around and around
very fast it all collects right there in
the middle". Leaving the house one must
pass the ™Skunk Crossing" and view the
infamous "Jackalope" (cross between a
jack rabbit and an antelope). He points
across the street and exclaims "Look!
The church is on fire. Holy Smokel"

Copies of the album are available
by writing Doodles Weaver at 4015 Chand-
ler Blv’d.o’ Burbank’ CA. 91505. He will
even autograph it for you.

Happy Gleeps, Doodles.,
We always will.

We love you.

TO JOIN SPERDVAC SEND A CHECK FOR $15.00
TO 4922 CARTLEN DR, PLACENTIA CA. 92670.
BECOME A ACTIVE PART OF OLD TIME RADIO.

cassettes

&
open reel

PROFESSIONAL MASTERING
TAPE

Economy Never Sounded So Good!

Whether your bag be O.T.R. or the
most critical of stereo music record-
ing, Strand is the brand to have on
hand. Strand Professional Mastering
Tape and accessories are offered to
SPERDVAC members at wholesale
prices and, of course, all Strand
products are 100% guaranteed.

For price or ordering information,
call or write:

Audio Arts Productions =
P. O. Box 635 - =
La Mir‘ada, CA 906384“ /d\;DIODRTSDRODU(.’Th

\.A MIRADA,CA.90838

Phone: (213) 921-3348
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| i ke Oh, you know. That national OTR
‘:te;:ﬁ::i‘ c%rggrg:f;lﬂgge:gl; Gluh) tha.t Operates Out Of B‘lffalo. =
' gl Aty What's that? You DON'T know! You

e prjecs can_ be buil rom don't know about the OTRCOB's tape and

" o o reference libraries, it's oft-quoted monthly
b R i %gepage.newsietter THE ILLUSTRATED PRESS, or
FE Tl eion SRt e iy
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ORDER FORM

HOPE and ALLEN
Publishing Comnany
P. O. Box 535

Belmont, California 94002 Y/

the OTRCOB, P.0. Box 119, Kenmore, NY 14217
for a year's membership. Or, just send a
buck for a bBatch of samples.

Please place my order for. copies of “Radios that Work
for Free” by K. E. Edwards at $5.00 per book. (CA. add

ito:xp)ml;l?:e:id 50¢ for postage/shipping. Check must And 'thank you ’ SPERDVAC ‘ !

Ship to:

O S e S s 0 R B GRS
Advertising in the O.T.R. MARKET PLACE is a "sound idea".
It has proven to be an excellant way to let 0.T.R. fans
know about your product or service.

To place an ad send check
46 out o SPE;DVACcand ADVERTISING RATES for issue #4 SPERDVAC RADIO MAGAZINE
ma FULL PAGE----$40,00 QUARTER PAGE ~  -—--$10.00

;f“% to ggﬁog;zwzgrdagiuéB HALF PAGE----$20,00  BUSINESS CARD SIZE----$7.00
Anahi?ggca. 928060. . Advertising due date for SPERDVAC RADIO MAGAZINE ISSUE #4
1s August 31 1979, Issue #4 will be out in November 1979,

Fchoes of the Dast

If you are seeking QUALITY OTR programs....
reasonably priced...well-dubbed on splice-
free tape...and with each reel carefully
sound-rated, you will find it worth your
time to send for my reel or cassette catalog.
Since OTR is a hobby and not a business
for me, quality rather than quantity is my
goal. Income from sales of OTR programs goes
right back into the hobby to acquire additional
high-quality programs.
Send $1.50 for Reel Catalog(3000 Shows) or
$1.00 for Cassette Catalog(500 Shows) to:

Ronald C. Barnett
Eur Rgn - CMD
APO N.Y. 09090




DOLLAR FOR DOLLAR

MELLO AGA/N YouR BEST ADVERTISING

VALVE
sacceonmvenos | MIONARCH
s M cAgOH
LENS LENDING LIBRARY | o e ARD A PALMER

YOUR COLLECITON OF OLO RAVIO SHOWS AVTHORIZED DEALER
THE EASY WAY. P o Box 5'8
LEN LAWSON -
1206 NOTRE DAME CT. TEMPLE CITY, CA.
LIVERMORE,CAL. 94550 91780

PHONE-(213) 285- 6530

BRC OIR DISTRIBUIORS

17173 WESTBROOK - LIVONIA, MICHIGAN 48152

WE KNOW THE DIFFERENCE BETWEEN GOOD SOUND AND BAD.

As a matter of fact, we won't even list a reel if
the sound isn't the best avaliable.

Write for a free copy of our current old time radio
sales flyer (we do not sell by catalog).

Also see our ads appearing regularly in Collector's
Cormer, For a sample of CC send $1.25.




3gTONEGROUND FEATURES

P. 0. Box 335 Council Bluffs, lowa 51501

Do you like o0ld radio programs?

So do we. And we don't like paying
$10 an hour and up for them.

That's why we sell them at just about
the lowest price around. We have good
quality and we deliver fast.

Our catalogues aren't the fanciest.
We admit that. But we'll put our
tapes -- reels or cassettes -- up
against anybody else's.

We want you to buy your tapes from
us. That's why we're offering you
the six-hour tape "Group W Presents

the First 50 Years of Radio" at an We gon:z geli ?ecgris and
introductory price of $5 on four- Ve a0a Bal= AT Ctrapks;
track reel or $10 on cassettes. What we do sell is quality.
Or, you can get our catalogues for At a price just about anyone
just $1. can afford.

NORTH AMERICAN

= R

JUN NARA — A 7AX-EXEMPT NOV-
PROFIT ORGAN/IZAT7ION

SERVIGES AVAILABLE T0 NARA MEMBERS

®» TAPE lENNN,G"l}BRI}R/Y' gVEngPVgEElS
K, SOR/PT MACAZINE LE
g Z‘%R/ARY ! Produced by

® NVARA NEWS - QUARTERLY

MEMBERSHIP - $10 SINGLE, $15 FAMILY
$25 INSTITUTION
/Qme4ﬂﬂmﬂéfAVV?ZQA%4ZWZU'MAQINE:

SeG BLAND ATPBIOHOVSEL
P.0.BOX 11962 . E_.

RENO, NEVYADA-89510
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Soundd Investment Company

BUILDING 2A, DEKALB PEACHTREE AIRPORT
CHAMBLEE, GA 30341
404 458-1679

6 10%" reels of new, factory fresh 3M or Ampex L/N tape...3600' on a UG grade metal reel.
6 for $44.00 + $3.50 UPS shipping charges.

12 Ampex 20/20 1800' on 7" reels...$4.35 each.
12 Ampex Shamrock 1800' on 7" reels...$1.16 each. '

¥l 12 Ampex #341 1800' on 7" reels...$2.85 each.
12 Ampex #351 2400' on 7" reels...$4.80 each. E

12 Ampex #361 3600' on 7" reels...$5.34 each.

12 Ampex #292 1800' on 7" reels...$1.50 each.
12 Used Scotch #177 1800'...$1.45 each.
10 Ampex #371 "Plus series" C-90 cassettes (90 min.) 10 for $12.00.

100 Irish (made by Ampex) C-40 low noise H/0 cassettes...$40.00.

The above tapes are all new, factory fresh and unused.
A1l of the above tapes are on "special" and are in limited supply.

Add 10% UPS shipping charges to all orders to be shipped EAST of the Mississippi River.
Add 13% UPS shipping charges to all orders to be shipped WEST of the Mississippi River.

We now accept VISA and MASTERCHARGE accounts.
Write for our complete catalog on both new and used tapes and accessories.

CHOOSE FROM

Collector's Corner was born early
in 1978 and now has a proven track
record for being one of the most ’

dynamic old time radio publications
currently avaliable.

We've had interviews, research R A D I O PRO‘ i R A MS.
articles on OTR, technical features,
letters and commentary, logs, and

ads. And on top of that, we get

our. issues out on time to you via i s T _MATIT? g %
£5v8t DAt aamatl . * CUSTOM-MADLE TAPES

Collector's Corner is published by Pick The Programs You Vant

Joe Webb & Bob Burnham. &
For 12 monthly issues, mail $7.50 CATALOG: $1450
to OLD RADIO WAREHOUSE, 5 VALLEY ~ n
VIEW DRIVE, YONKERS, NY 10710, Series Lists: 25¢ Per Series

For a sample copy, send $1.25. - : :
: CASSETTES: $5.00/hour
REELS: $3.00/hour
Good Prices On Serials
Questions Gladly Answered -
Send SASE For RHeply

Hs fte sehurch
9370 Urban Dr.
La Mesa, CA 92041




"SPECIAL ISSUE ¢ MAY

Saluti”g E _ (see below) -
> ™\ Edgar Bergen

Nostalgia Radio News

PO BOX 2214, SYRACUSE, NEW YORK 13220

S’ECIAI FEAtun!! If you were a current subscriber to

THE PRIVATE LIFE OF CHARLIE McCARTHY by M)Si'ALGl A RADIO NEWS, this special

Frederick Lewis (1937) Pages 15-16 edition would have been part of
EDGAR BERGEN TELLS THE TRUE STORY OF your regular subscription. Now,

CHARLIE McCARTHY (1938) Pages 23-26 however, Lt's a back issue and
CHARLIE'S CORNER: Saluting Edgar Bergen - available from us for $2.00,

by Charles K. Stumpf (1978) Page 29 (Other back issues also available)
AMOS 'N' ANDY by Frank Bresee (written s -

especially for NRN)(1978) Pages 49-50 This issue is 68 pages (our Lorgest
DAYTIME TV STARS COME OUT AT NIGHT IN ever) plus a 16 page WRVO Program

SURPRISING ROLES ON MYSTERY THEATER... Guide insert is included.

(Feature supplied by CBS)(1978) Pgs 33-34 s :
FOUR PAGES OF PHOTOS including manmy of ;{sz:sgué‘ugsmmszg +°pgggz;‘° =

EDGAR BERGEN and AMOS 'N' ANDY Pgs 35-38 a sample copy, then send us 50¢.
PLUS MANY OTHER SPECIAL FEATURES & ALL OUR . —

REGULAR FEATURES (See Page 5 for Listing)

If uou'd Like to subscribe, the cost for one year (12 monthly Lssues_) is just
$7.50 via first closs mail in the U.S., Canada and Mexico, (Make remittonce
payable in U.S. funds). $8.70 anywhere else in the world via surface mail,

Regular features include ADVANCE Listings for THE CBS RADIO MYSTERY THEATER;
columns by Charles Stumpf CHARLIE'S CORNER and Rod Phillips WIRELESS: THE
ROOTS OF BROADCASTING; highlichts of the Canadian Broadcasting Corporation

and mMUCh MOM€eee
Our address: NOSTALGIA RADIO NEWS, Box 2214-Sp, Syracuse, N.Y. 13220...



CUSTOM UPHOLSTERY
&
SUPPLIES

894-8412

9049-D WOODMAN AVENUE
ARLETA, CALIF. 91331

JERRY WILLIAMS

Limited number of copys of SPERDVAC RADIO
MAGAZINE ISSUE #2 are available. Send
$2.25 to SPERDVAC 3146 Orangethorpe apt.
B Anaheim, Calif. 92806,

NAIESTIC RERVAS

THE FINEST IN TAPED VINTAGE RADIO PROGRAMS
ALL MODESTLY PRICED
FOR COMPLETE SATISFACTION

BOX 13128 SACRAMENTO, CALIFORNIA 95813

AR AN AR R ARRR AR A ARRRR

Sent by first class mail. Subscription rate is $6.50 per year in

U.S. funas.

) SASAS BADE BB
Frank Bresee Joins
Trader Contributors
444444444F

PHIL COLE, Publisher?

Post Office Box 1147 .
Mount Vernon, Washington 98273
Telephone (206) 293-6764 \

X6 3 38 X X 3036 3 3 38 X6 X6 36 3% 56 X2 X8 X8

Omega Magnetics

Post Office Box 39253
Redford, Michigan 1.82%%
u

Phone (313) 532-8103

Gary F. Kramer, Proprietor

A COMPLETE
LINE OF TAPE
& SUPPLIES

FOR OTR COLLECTORS

ASK FOR OUR LATEST FLYERS!

WO

MENTION SPERDVAC MAGAZINE NO.3

/(@ Oolden Age Radio

Box 25215, Portland, Ore. 97225

|
—

VOURBEST SOURCE
FOR QUALITY

RADIO TAPES

OLD RADIO SHOWS ON TA¥E
All shows rated,
Catalogue listing 1000 reels $2.50.
4 hours: 37.,00; 6 hours: $11.00.

DICK JUDGE
362 Browncroft Blvd.

flochester,

New York

14609
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A BOOK FEATURING HUNDREDS OF ANNOUNCERS, NEWSCASTERS, SPORTSCASTERS,
& MC'S FROM RADIO’S BEGINNING IN 1920 THROUGH WORLD WAR I

RADIO ANNOUNCERS

P. 0. BOX 1174

NORTH LITTLE ROCK, AR 72115
ENCLOSED IS A CHECK OR MONEY ORDER FOR § FOR COPY (COPIES) OF GOLDEN THROATS & SILVER
TONGUES @ $10.50 PER COPY. (PAYABLE TO RADIO ANNOUNCERS.)

NAME

ADDRESS

CITY STATE ZIP







